







To the crew of Finding Nemo, who created thy 
beautiful world of thn film. Thank you Tor jumping 
Into the waters wrth usl this book '5 dedicated to you 
jnd your i-i'mhes 

Andrew Stanton, writer “director 

Graham Walters, producer 
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Forewords 


Andrew Stan-on is my tole.wj/ue, friend, and cre¬ 
el ■-■' '' x''iy:r:-- :-.a _ . i =. 5 . ■ 

Mailed " riB svirFi jni dr. H V>| -i li'iit -rtf tim Well 
b. Inc ic- rv rell’mr " I sa e Ns e " - I • k 
about lNs loi a tittle while,' titan severed. tna ly 

■ e gc- .: th-c \x in* wh-m he ->n a. I -n gcin^, lo 
1*1 you Hus story I've teen tninking about" 1 Is 
continued wiv nr i - .1 ue-hntj vi'i, zl 

■ • i.-:t vtiO§ r-ver inc. erof ional, funny:—a sic• I 

a fattier a-d ion if wa> ui»l an wing and I was 
y.rftpL ets Id l'y ■" ■'!" A^ie'ihep ,c r e v*<i i ■* n 
.■ --.si i s -it? I «:d, You rid Tie zr the 

wore r . ■“ 

John La^seter 

executive "rcd.-cer 


above: 

Ronnie die) Carmen 

digital 


Opposite: 

R-onnse d^( Carmen 
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lh K 


J-W i Byoressa Cl'd I r»'TV:vr 

i . - v 1 -i mil v :: : i -r r r ■ j.c : ■ i . 1. 1 1 

fiir tank in hfe office All * -i i*- h-; -acted:to aquar- 

i ; i j and! 'erne-rib*- ■ ■ mg,r n> - <u - j -J ih ■ 

11ig 'A -.vc nd - ie vV c f ■ ■ e \\ ■" - 1 1! i ^ i y -t ii i ■ i r; 

lhf i i—• ■ d t * =:l II. v im Lst Vogis and fat s 

Vi r ■’I 1 - ■ C'f “• --I - I -- 1 '■ I I d ' .1 

child M: taJifish nfarxs wereoi gnafly r '-r- ! 
ocear j~a wanted tc go bAO. heme 

In 1993,1 took my son Ben, who was cne yqar 
r; c to Marine World, where they'd opened this 
fkr ekhihif ! f -lad -i lunoe w + h a maw vc L r ass 
wall, i'd never scuba cfcved at that pennt, but h'ycu 
■-1:» k r. me to the g a55 y ■- j go" f he tcc* -g of be ng 
u d-r rw3ler v, 1 1 h a he w? rop ■ a - h T - a ■ I w:* 



i ■ i -t ?ov itorn when p:-:de were caeo 
llon.rgv.+w'h □ -.1 •• -1 1 »ugh 

^ ■ !■ graphics n ---jiijre B -r I 'erneribei 

overrrhen ’■ i-n nghowin CG wecculc make an 
unde jter wotId, lhaiCG wen c be llyerfeet 
rred uni f:y i~at '.vo- c 


I ■'€ 1 ri _ r iTj r -ed cniheojci burner 1 
icedi ■ slateo •..■1 n.-oducr ens i: at h. S 
towed the success of Toy- 5 iOry and watted for 
tre spart ■ : r: = • t- .p she gt-suV rrgidea 

he-cl the- ■, 1 : n -r a■■■>; - - - ■ ■ ;t - n ' '' '<: : 1 c 

tftdn‘t k t k ir -r 1 j guar until I tame up with something 
that malte'ed t a me emotionally 

T'*t' I la piece ( e I i tc place .shsn Ben -van 
z’.:u 1 " , - years old -r d v ■ -\ m i .va I |c |li? 
park 1 . e t : e Iat e kr~ ' me, I: or , rv.o 

blocks-sway, hui the whole lime l Kepi say rig 
' Don't tocchlhai.. be careful stay av.-av frerr 
th c OJrb Lefts '' 1 jdtieniy bet <r' - ay. a rc u! v • ,<i 

I .v.v doing, t nought abou: ihe dilemna of :r r.i 
p xr e.-it and hav ig protec i l iij-. * ids that c a - so - - 

- J... ,1 r ! : : .■ -1 ■ n re-rig ‘‘ie in'm ii : vP 

pojeni v'c'jrchttc neec.s cut. :: ie ;r e use 
concluded with was “Foaf cJdfocsabbbd lai hc-i 
f • • m h * mg cr :■ I njf cc nf r: nt g. ec me .1 • a 
-par led the ice.i ol rnak Fng -3 y pry t--ai * lh. j sod on 
trc :wenr not die rh id 1 r ,.it walk to 1 -e pa? - w i.h 
my son rea-l■.■ ccnnc-ctod Me dots at■ :l f• 01 11 - - 3 
on 1 gol serious about makir g nf,-dr.£ 

Sc. it 5 been a o-r cu no . r 0 r , sen] si's 
now h 1 1 • ■ . edible a-iiyi ;orr -c 
up(Slxgthe w5y to help t m this tile kIt-v ?ri[ 
a "early. This book isabibuld to their amaZingtaJ 

d- L. .■• J LT-c- ... ' v • - - • . . i ' * 1 i* • 

It: u -j te a sin^■ Iv >-v on p :.svb e Eci;oy 

Andrew Stanton 

w riler-drrec l or 
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I ntroduction 

by 


Murk Cotta Vax 


Ax rffhc Bay Vi>-r' Ff UlCiSCO. in the H v;r: d 
t mer, I e^ndonlhefcrrrrr vce cf ;Ja* -if «s 
0*1 - i baseisafl Pens anq nosr recently D© Monte 
F : .i-.: >5 is ditfenerl kirheJ factory opened ii-> doo^ 
afrrr ■hi- T - arks^iVing Holiday Mf 2 LOG—it s‘ury 
Factory the home of Ptear An imadjon Studios Pi*Ar 
h^i beentdeasngfcjfuri! lengrh eompuh i in 
tiuH'ii f'ln-.v (cfiriir- only ill o i CC '• rrO yri< v Toy 
■, -L: d _ t * he ccm pany fqu ndmtr r 
l-i - nurrir-red Hu- mysKfhlSSof computer animal ton 
when it was sequestered In university labs a no 
locked away >n corporate ihiink inks !i took ywi•, 
of re;*v..'.-'i andtck^vekipfTit-m before ire, uncaged 
the magjcji dir f£i grr -t* a-rt made • 'e Of! ■ 

A- v. ":i' ;-i 'I e t-■-pS(■ . r-i. : : ■ . :-. r- jrem- 
•sing ever more creative p-ossibiiihes 

Skipping rij! If- P AnmiaLonStL'diOs one 
enters JLd au umthtai looks ixe a Machine Ago Kjfn 
station and terms a cathedral of spate with Sun 
-•-!••, - ■’ L-.-- , ri ■ v lull ns? j-a'-a g-ats 

.viil 1 v t Atxjvethe lofcth>■ * on' m ■--» ri ei n. two 
hridgit* {\neluding one d"anlalicary arcing.span 
horn wntch the company has held paper plane f jy 
ing cnnTest-sKofinet i the upper level's eAst side 
and west side To traverse the was: atdum and its 
ground’eve ind uppd UiMidwi many f* »-ir 
frnp-oyre- r ":'ivor glid rlgarOrid on scCKVLffS and 

i* yy boards iJnd one ■wonder it Buzz L ghtytui 
rjtkci .Ikk,-- if J r prrjfji*! H -f.fi iiliul it i ire) 
if the atnunn js as the company planneci the 
v.-r-.groofr Ti rv'i iht- <n im rut s sum ■- the p ay 
■-c n i h plrii ere:-fsiu . -s ,r' Mihtfd evt-n in 
Office and hallway decor, dccorsreri v.Anm«xOt c 
“«In theme a gtmi;r* ir«d« corner olli • - -L- 


ioned ir-lu -t cjsHc v-a s endlture: A- aquarium in 
'■■i e-i ■■ t ■Ml r Led wii J_ ! "re pica ' ,,c h fils right n 
bat a lid -.ervec as rcrcrcnrr for it 1 shcharitn i-» 
of Fw&np. St <"€ Prxar’s' Irh rr;anne rdeaserl ir 

jar- f ( . ■’ I Disiif I ■ l I'. . 

hi nr Vi near rhe * 's su 4 1 .x<f are two orange 

jf y whr:t Jrlnpeo cl own r sH. [he ijuifiesrhy 
iisf ■ cut "i*t: .-.rai ter - nf It .■ N*.-•■tio anc ho ever 
prcle:: - i* Cktcl Marl n, -_rown to the proi'iiul'i- i 
as --illHti In Mi - 1 In 1 , \rv-;> grtsscoopeo up by a 
civer and loken from his coral foef home to a 
L-i’ k m a deni-si - o’f ice evr- vcking he barbe' d 
Sydney Australia, ar.d r.—• • ■ JBCbneine V 

geii of i to deep to f ndh ' TCrri In i nc tank itnyx-1. 

■ -■ i ■■' ' i • -• i ■ ' !; . - 

tang thst stars as ihcdafly memory-challer 
r fri ihe F'lx-ar tradition of fcyddses(rangingfrom 

the Toy Sroryduo df Woody and $u to the lurry 
giar t Sill ley .-id o-ie-ey eo -M k r r 1 ‘v-a: Mfers »■¥ i 
Talhei and Dcryare partners in me ep:t search for 
Nemo 

It -- in l-v > playioonn mv ilur artiitsof h‘ car 
churn out ream* of concept art and storyboards 
ihat in turn define lhe loot i I - e me- ■ r- s l - arac- 
:«s nr.ft o^wrcmmcrT. and e*plo<« i ■>:- cmolror al 
j ndc'p t m < As ti-e n~a ral Hon * *n of years it 

■ ^ [ i m. ■ ■.’• rr»a‘ec Sin arm-wstothc *ir ,i 
months. 11-artwork.d-sappoars gradually replaced 
by flu- visions from the 3 0 worln 

A t ho ugh cc n c ept artists bfciusecl ea ri v 
(ieatli.nf pfcssuirv. oflet nnhl •.*.m v<\ fkwiiuvu- 
a complete script in hand, the Ttnamg iVemc team 
had the luxury of bcginrsHig after Andrew Stanton 

f lar 1 1 oinfilei r 111" F rv drab He- v. a’- ^ ge-i 








a bo i t a □ niln J ' i:•: < £fd h s r c 11 pi = rt ro a: it ' r 
• - e:. ,t njitL- ait: :-r rp:. r r- ruic ind 
ciiac*..-( • w hat's called t»"e’story ■ smiled 

F-.• t1--v o mopped ci'on desJi^t ■ ■ • R,ib- 
Ei'.l; ■■An .•.hosi' :i '-iccdj as deb in lodTie ani¬ 
mated Pteldwtf For the BUds to honored with 

[he JLJ ri ’ ,VJ'd : ‘ |r Best Ar.! 1 ■ ij 

Shod Film], "'Showing hii diirty laundry' Andrew 

c=iI !.■ a.--T ec !c qii'i - -HH ■ ihibw isa 'Tic , e 

i' fip f itrong>v about—and it was Then, (he pro 
djet o' oegan roll'-gai'd everybody stance jump¬ 
ing ti ■ hi: -r : : Weca'i tike Pn;i ess Trusl the 

P r OL£S 3 

So it e c" the an s wc 4 ■ e tl w i :l g '2 tc c - 

slh. ’ ■= -11 1 a pair.t progrdm3 favored tvy->.t2c.v Hr: 

riirecicr Ro .■ 1 • Coo| t vvh: ■ c ! s.;cr e> g ccbi 

pafellc: used by the CG artists Randy Berrett, one 

of iheenvirciriiriefii ad directors, often created a 

* 

pen*. ^ ' scan -ec-UnU.'.lhe ■ p ' 'i c~d 
■.vitn Photoshop ■;oilw.ve. cxpenmentec :. m- r 
the crowing, y ado la-.e 4 : cf f-exl -a - wd color. 

T 1 : , i-’ii ep .vor* was even aided r.-, p r r - ,m ■:* 
imn, in w^ich low-rewli cine. 3 -U characters and 
i i iv ron r n iifi ,-;s h r a h-esne s.i. .g“ svou: 
i-cate ■(! .: ; i •»- • r, ■ V • ,■ ii- s tool was 
p.v *r l t c ■, r’ helping l^e articled iv vm 
ihe o Lit set. potential probfems and design possrbii- 
tiC 5 fc r the eit ■ rorvr.ents i-ydre- Harbw -rd 
the ns - ot ■ r - as Ionr Lassctc' ent ? 
Pisiti 1 s Fourice s arc Verrt exer l %e prod lic-j 
dec:‘ ... n digrtcl pu-Sts T r 

hi il inc-.'ie would re rompuler ge’1 • • • rnf r 
the Told cf concept a-i and storyboards wmcli 
bogie* v. n i i ;■ lh-qjuicr.es’ uj.nv 


I :v {JtM . T I rumple ;VhC and proper, ml: • «•; 

:He — t sror. departmerri < hand-d? s-.vr st 1 v- 
boards. or the pallet paintings ^nd charcoal pencil 
sketches the Ad dopartnnenl produced lor mood, 

Ighlinij a -p cdo- pos?d : 11 

At : heap i nl the work was the sYiTbiolc 
c 3 .x lonshjp between th{ two depatt rents - :>rv 
-i’I in .-ni45pecf the Processi a - sf- 'Ti m 

mat cn s Gt>ld<r Age Developing ananjmared 
I m at P- *ri! is nc dfFerent d : L-. r it w*> o Dis r ity 
in ihe days of View White, Sa*d stpfy artist 
J as or- j -.:": The st y\ a n d iv t Jc p ar t (ti. 'ti ; 
oove : op I he f Im in tandem In story, we '(1 slart 
• - | (■ -■ ■ : 1 •••-.!• • ] 
c liner a placements that 1 he editor 12! depart r cn' 

I lake and i. r«|.nne * |h so. ic at:: music tc i' he 
story red; which is a living repc est^ntation of the 
fitm 



I vvcrkec'on botr sii ry ai'J ar l:r Nemczr d 
■hr th'-. ii;ile-'e _ cc sth^Sior/depar -icni 5con 
cemec v, th theiroa:I siiokes d• sec;,• cn ze s a hi r 
h e av departmerr is ceta I snd prqeci onenied 
added story arl'S'/drsgnp- Peter 5chn "In ad you 
might have sevofai weeti to ^t^rk oui every detail 
cl AI.V. OilMr cl I.r ■ "g Opts .like ’ ’’TLlr.yDL >0 
■ r si ar( ,• vv-r* - k■ ng out orcbU ns and c iange - i ke 
r *gabout Memo 5 relationshipswto ihe-tafiFi 
eang cr" gurira, out nw Fat her anri L a ry t tr'lc. > 

N gel -• (peiic wtf boak. breathe water, and escape 
trom : ■ ordo af sea go Is hikJ s: H be it ng * 

F>* aim] \l mv. T " rL - Jirir"v.ster wo r d anc 

a fish father's odyssey across Ihe ocean to find his 
• ■ it oJaf lure for P : 

rpr fcgg-cston and orc^p'iotcg'cph Sharer 




CaJahari. Hie polenuaf included i hs chance to 
e. .-I the glorious ar man 3n of The past We’d 

alwa) b warned 10 Co aCC .• o -• Ated fitn 1 =; 

looked :rke *1 was made ir 1940 The three-si no 
Ijf ■ ni< 1 ’■■■ thms W-'ere Htt stiff ed^sfo 
Things and avery sort loc<,' Eggleston explained, 
‘fi&wiv, wilfo i5 watered or ,ook. wa v a --. ■ ■ • i 
raliur—Eei detail fall away, gooff into ih-e rmjrii 
0 f' he occa n Wo v.-col d n t do t ha r ,i - ! o. 5 “ r ■ ■ y, 
utc au ic l's 3 • 'I-t; a bom to-, s a nc p ns 11 Bj‘. 
Finding Ni&tiQi, with its h oderwater setting, allowed 
i-.'' dc viTied ngive a v.'ayi v.sjM e i lo I 

■'i_ er\ *nowe starts with a basic dec Lasbeter 
added." When Andrew r - > -lerJtf nt idoa I a rr u■ 
ne shewed ?: t? -.-ges or renl tis- end desenoee 
Vhi> vC. 1 v pOiSOria 'arher ar>d SOn Story Cne ol t c 
: ■; ngs *.ve pnde Dbhe.-ea on r dlt -• ms s "naten 
"g a su u .cc: mat to 1 1 a ou r me o i um sr i d r d me 
Bfitf-rrjg iVemp is one of 1 ne heel b endings of an 
dec e ith a met! um I d- ~c r q :b : . rderwarer 
worfd t'CI life sn much of I took* realistic. but «Ts 
a i. u >o sb - zed here '“live Dee n so t e r re rr l t de r 
.v-:\ I soqu '• • !< ■ i'-i ili rt li' •, ■ bu : i- ib 

* i-- - jertvate .-n:hr:‘ * r.:v-n rfen" 

And it was ccmcepl an shat conjured 1 he ensr- 
aclBis, that defined Che sfyi zed -ea hn of cot i 
■’ ' : V:Uc .-_. ess .■ . iien* -c 
■ dentist's cro .voec "ish t-. : > Hu r r e -,ri sr> ca 
: ■ ai u'lipucT rj: v rff'ter a- • dea i ■ ad genet hrough 
■■ ■ tit e . end etv -eranons arc bco r ' .-.op-c.« . 
for prod ucl ion, ■! would undergo a new metarrcor- 
i ■ <tsii li. • ree-dimensiona form 
We can't so!. o the | ■ . ssue. n 

' e bto 7 to sti.ry buperv v.' '■ =tc i tie del Cam" er 


' uLet.: In the sten, dc-partmenl, we'fJn’iJke bure 
ideas are ^mpliLii and won't be losi. bur after that, 
■hezn nfsn:o-fsi ic r After si f .i-'imalors ;usr siav 
sil ly rept f sen l the rec I yc j d hav c cha 1 an I e- s 1 1 
ling very t:assi poses A jmalots navr 5 .iri r-st -c. :u Je 
-| F -:-! - •••:- . '• athrracie'T ; iar ' 

bn ng it a live, tod; scove* th i ngs dial we $ cj ■, -.r 1 1 „ . 

. ou dn'i get u mi hi' st^ry I Semes ^-ing as :-n- 
cie s,i j quid- double tj os oi uu il c.£ r fjcr : iugll 
i fr oiicrl an ertioliensl ecLl ur. ” 

U" CC r -l" J n- h. ;' d ig a :! . 1 i c r i 

i' t-'C otto, le: and movi.-g H're [digitaf] timr -1 
! IS r:;:1 L r I y ■CCCVJ . 

aefion shoot,' noted fVewo prodiwr.et Grab - rr 
•Avi le-s "At po m -ve t -o: def n rgour- 
selves o? w+>ar was draws- tie!u:of i«r>d bu J w j hi 
we can : n-d in 3-D 

Ar P wecu I j .-..r rands J etly doSL Is 
I he fla nve hi terriv of encenarningstory v hangps 
Wallers laughed. .. . er k/»ow when a good 

Idee vsi po p i iri aed • 1 1 1'11. make t he mo ,-ie ir. el ter, 
v.' e ?J-.v j - i wa ~i to z l l irnt;dr- e - - ! . 

Ivio drii !• s s. cck or' ctsas 'hc host.cr.3 >s 
wticL goes in I may look at a storyboard and gel an 
ide* for add pan d V sua gag, -.vile a story amst 
ni-g'r corre upw 'I a g r oat bit ol d alogv.^ 1 :■: go 
with his storyboards ll'savery organic pfoce^s a 
shared e■ penence szis w-i.e 1 Bdo PelerSo* 

"A r i: dfsp le that chasm between 2-Dan wot 
and 3-D anamatiion, the twd bvo-lds are linked We 
I ■..• lop * h- race* and then t,ake r »nro a cU> 
sculpture, w i r d • nsj< rrdrll;, gr's a gi's 
■■.:■■■ L ••* *ce Toted chnr: c■ er an :l re 
R ■: -• y Mi:r My b is lo rrwfosuit r na = - i ■ e 






and esset r.e it M hat approved r or ceptl stulUi it 
n that comperer 'rode! ft'so gfurrp from J-Dfo 
3 D '< ge: r ~ in oi • head's 't: t -eac* cf me 

CG modelers 

’Concept .iffyour tot a hs o* i:t J.jr r.rvrry 
•v • * ■-■■' , t needs -rr f "era. : : p >duc- 

lion." Stanton added, 'I'm not seeing forward on a 
nr ; i .r* i■ ■ I ■ have :r ■- curlty b ir: j- at 
ea. 5 i a sk rtr- c t what "he ~r d pro duel a > l Hope- 
Full y feet ;kc wbe n i f 4 id I d<Mie tfor‘i see t tow 
t d be pc 55 lie to make any movie—let atone the 

IT.Ov rjv.: TJh,e-V (' GS.At.0- CCpl Tt" 

Ft*-:- honored the crucia-i rqieof concept arr 
-'.•-en upon ccn.pJeLror- cl its nev. iatil . select 
olec.CS ol H ' :■•■'. "" i ■ rv - alan re 0i>n 

up :o wa 3 * ne to decorate lhe skyl l airi rn And 
upsui'S, actoss Lr e badges Unking the east side to 

Mr-.vrv -ri:t- (ra-s Pi' irxeql paintings ard story- 
ooEirds ■ ; • - -a.r o' td ..cl or s mev e curiV cts m'c 
aft galleries and a continual source of inspiration 
nis her- ciil'va samri ng of the i “c u sands of 
nef vidua pieces of Frndfruf iVernoconccp* art so 
:ha _ those from the v.ide worid outs ce the atrium 
can v'isv, t ic a- show, :co so ■ -j- thewor c car 
vr'M. i-vriVv-T rtvp fal-hns I hit evolved nio MViSv 
ng p cturcs. 

In !h- ■ ns! anah'i'S ri.ikirig.rt c Lin If: jV am 
mil re d fe m r: r ;■ h: r p •• ,vr n g f ''' i m.: g -: □ - 
s Iong with the process!ngcI nte gahy !e>. 'vVc vc 
■ed .crekhe way ,ve w. rk :-x Pj*ar re th s phrase 
The j-t cna Iter p/-s :r-r-vv ngy ana the ter one logy 
risi* res lhe art said John Lasse tec -ti ng Us 
this wonder n j , i andyai ii 



l 







pa^tri II-'U 

Simon Varela 

Lharcoa! W'-'a* 


O 

s et : th e.reel_ 

V-/ 

Wrc r Andrew Stanton hr« psdred I >o(.r\ngi\ema ichr 
_sv»c£-. r . ^longtime scuba diver had e ie b t oi advice: 
l?ir I «?TtJfird fen ir.jba.iiv'mil and list 'fiver v« yourse f 
/ rne the deep Thua, FrndfagNem&%iAM 

V tiMhg excursions l ook certified Ifl^arobiSirS of I lie produc- 
boa-H? r-i u-n trips r:vigmij fcen- she warers cff Ca ifiviia 
to tai" ed ral • .c underwater caves <i r H iwail 

’ [>k mg actually confirmed and ' < .wersied opii- 
&H 5 V.c - Irc.icfy hid l-am underwater dc:.ui >«riar es," 

St anton admitted "But it was a great expe'.ente—I was 
amazed how fearless E became, Tha* wasartethw t• 
malic ihrn&lhai ihlrigued me. bet.arjtw? rriy thiFdhDod 
ir-oressrors of v.vimmsngtn*hc ocean was the murk pr 
rhs jndi;.Tv?«i!cr void howan/h rigcuirld beouitr^re 
it\your choice to find That scary or ^Kcmng—and push 
on through r e void." 

Thai | i.il.-it ini.- fear was key to lh*r story, horn trie 
opening in wb ch a barracuda gobbles up Fat her s wife 
ardthcfr • --I i-A slumbering A single egg, 
remains and grows up to be his only son, Nemo ttia 
richer u N'u.mo's first dds rtl Mdhud Wrfhanew 

•rfjiiv (it r dependence, Nemo TrsKf..j5 b'W'danes— 
rnsi ri l- ms ov o 1 or elect ve tai be r pa me T bn 1 con yn ir l s 
Father s obsession with protecting bn son from lb? lur<- 
r.gtcriori (i .11 d-ives Nemo 0 defy srm and approve 
=’ hoar ri m tyred past the drop ail wfiriM 1 V 1- v ell 
coral t i.vhi ’.lils.off to rhe depths nf l • i+r Open ocean.. A 
.] ver hornSydney plur ksihe htlte dewnf s i and parties 
h.m 'if Only a talleri tiiirer's mas j ir*.«,r‘l*:d wth an 

Sy dney, ore , desthc d n- " ,»■•. r rired* :» he 
13 ^" icts oui to find his sort Stanton chose the colorful cora ! 

r-s nu*m ’ iheCre^t Barn r:*i Hm*! <•■ Nemo sneme 
whfrPaihry '.neyfsscy I.. I aw ng'he r i-.‘ AuStm um 
Current jufl« hundreds of mules and fivo harrow-ng 
tfay*(o Sydney Harbor 



I 1 .1 V n |[) * 























necora 'eefa, irrlt^e :»• T ' ' reclic • ■ ’ * i •• 

Uflderwaier environment n CC n ad im«i ton! < 
c l ~ec 1 1 : oftecn*rcj chalk ? I . Vj 

i esultingin a CC di-QrsiTy that stabtyd Atew p-cduL- 
HfM*' r> iftals h - Im* m .-iSN“-'tn '<?*. i 1 -rC! ' looked SO 

real! ~ r ?re vas-ft Urs detail of Foal -g cart ; es r-ars 
of tight f« Jc- og Fro it - nc s:.j;i^ares fbwhgw ill I He 
swells -rom ' y !*<*? CC coral rtfp esl ".-.tr r e-? red v--f 
hadte goru^fier .v■ th stration than we d ; ver gone 
before. Of course, we have taking/ sh but we real ly 
needed i hr* .-*1 i H enee to • r fhar t h • w.-• •• e 

be levab e, was a so TUi-:c--be!ie>e. 

’Settings stofy in coral reefs was a challenge 
oe-zause it s a!'eady an i: r ec bl■- \ F , cn:le do w d r : that 
tt-js- of ui aren' J jied EO Setting rioted Randy F 3 c*ri-r 
an ?-■ vifcnn’crt ad ■:• rerrr be q. estion was -dw :l d 
we want to -low r rejo. • l" s wc Id. Ic lake vvl>al v, ^ 
already beautiful ano ar-ange <t for n r needs" 

’ ke . 70 eopj --ig-he ii-rricate cctal reefs was 
■.oilrr f; h G rtdu,alU Lr-rcugh 1 ■ 1i.4*p1 • tei t ■ is, a c o r .il 
•eel s -Q-rna *. ,iie ooscopsc parents wc-'e reduced rc 
basic graph c shapes, an appross-E par 11 v iuspreu by 
Lhe landscacie oa ■ it *'gs ofas ■■ c D. 5no-, sn m=r0r 
f yc nd F a He 1 vVe re p-'c. id o ■ 1 r*e fa c * • l-wai F xa 1 rtakes 
ractoonj. saidRaJc L^ltSlon e ctlr 

11 Ti-f ; i: ri■ - 1 1 > 'A'e >T..,cry -es :r ;. arc rher wc car 
carure -t " 

As Jobi 1 Lasscter put it, "What m e do at ftX.: j 5 
■ r - r ' ■. - t C i ” ■■ -■ ■.■ I' t.-. he tat ->e :li-g:-n 

n lhar case as to make somethmglock blerdec i ’ i-c the 
'ive action wo* id Bui our g.oa s to make scmeifling 

be te - •: n amalke-believd. at e 

shvdyser-|ryi*d about the entes*^ r-*rw:r value of Fixar 
-;ir.s is .■■■:■ r per-p era :■:■■ rente go "t - : ■;» 
dees 1 - 1 ' t=«is p but bey, il su*ii 'oiiksreal 


Ralph Eggleston 

iigh- |f ig p^tc^s 


1 

V. 
































>eff Richards 

avo "v Anv'o- ■> Oirtsfov 
aci/ ii T4 s(9’ 
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Concept ait yOUrorysSai bn I fn Ihe fulurc; m -, 
try Of. to* a: Mure ah&ac of time ■•■.-:,* *' fee ke 
ic W4K1 "he i\* sJ»t;tJ nuA'ic;. And that's h'*■ t; ci">; 
p-,il tells von c he'- yo ive fo nui il vv 1“■->“ icn; 
tody gives you ihar oencsl scffbbteor paste) paitri 
infanti you feet, 'Ol m ,• go*” I'd lev? ic we \ 1 a\ 

Sometimes tine concept &' fH#£HeSe**Cdywhflt 5 

in jfijdf head but often ,-ou t* -n^pirwt :jy somy 
Th ■ ig v: 11 j did' I ■;■• en k r «jw vou wc•'c 1 00 k ■ n a (or 
A jLi^< >1 hiTiM^vjim i:d I . ■ . 

. tally in a neolt hy. OOl &0f ative envi ronme - 1 — 
t beg.eh tUfiir S;>rr ebody nails & > dcu a> u some¬ 
body else /.antesc e*po nd upon >1 A- Thai poni 
i h ■sk/s the 1 twill That’s when ft-5 exciting, thftt’s 
when the creativity becomes palpable when Cs 
Uil masl I jr when yu .’ft ifae mast optimistic 
1 1 .11 •■.vhf' i ! Irrling. Wr'fl .utn ■ '• 

confer tha£ mountain and. God. t can't wail to see 
whjf the vi< in ' .. ■ drift ?o he from uorh.re H 

Andrew Stanton 

yvme'-d frfdct 






abtiwe: 

R.ttph EggiRston 

pav'tfi 6 ' - > 

iptr 

m. 1 rk Whiting 

•1 /Ik , 9' 1 ... 7" 













la 


Bruce Zick 

pen-: l 9 - n 






















Because thmg,s gpt so comp** 4 4 r 1 - It - rwat*• r antf you 
can get eve- whe med by de™ ka ph fcgg-ff ’ " 

■ * ' -- d lo figure o u? HcWV ls> organize nature, in a 
way i'- g, j l A i - Hi h has always 
done lha: a rift Pasi-r shape: i-sc color n mom 
nule- graph -..-ran man or- «c can create arc see 
every l;:*t of detail anywhere wc want, Wc wanted 

o he able lose Jus.-' :• : ■ 1 ■ :j - . * 

wanted lo also I nut shat. and smee the ocean tsso 
vast, we had Ip have a j:* .• hen that imil was 

On* of ihe "sp-'j- c-ns *v.*s l •••.■. 
artist tyv.rui Fnr-.■. -,vr• 113 1 =0 i"eb actsgreundson 
Steeping Beauty arc had aver graph j: sly t: I 's 
harrier tc tMgrap ‘ s idcrwater because 
tl ngs are or* hi it the key was osirip 1 y f .im 

ir tj shape a<-J pa u::e T 1 'uJ'O if. deticale del a I g 
but r . . - sn ’ 5* rv ■ m - var ■■ ■ ■ 

frnpfesston, as you move through this universe we 
.. eatr .l lo be the si m st^ ! imjr and hentne 
b.\iu Vi It S ;1 V.- " 1 " ;T hy ■ - I - 


top: 

Nelson Bohol 

oe-.L.. •* . ' 1 


Robin Cooper 

shader a r t diredro" 


ibont 

Nelson aphol 

pc 1 1 1 : d 


hg?it. 

Brute: ^iCk 

oenbl 12 - T 3 ' 





iRPCA S 

+ dQQfl 


lm risw$. 




c -j 1 , - W -'~h 

T OjiAx&rm 




H<\; ! CTfT e-.i 

Ktj f Hctj j 0 . 1S 


y::' i-.&i-iT 


19 


tstc 






























20 









I 11 ■:r 11 , • -l enrCBS i-nrh x in: 

■ . • ■■ - -fn cKa Icnge He im .s -i i' • * 

r -. -1 i i-nrcr- • i 1 r r: I i 

-.u-DribknnJ mtiU BJi: - Lndsoft«flom» 

depth " field Hi-t 'v-awi 2nd t^cre • j out • ! 

totun fed mg 

i U*.. r acdil /ii ’ ceur-mg n** ,rgr'ed-e?n r , 

h si 11 • i? b'di 1 • • ie . i m?dn i 

■i v • - Mi Mv'elf. ■ ,. ■ r.1 idc -iuTl iitultt. ■ : a. n.'isSe 
Sjini" l; --J F<rl -,Y- :.<r ,i : r '■ £■/ • ' i 
O - 1 ‘ ttolcf TytS-nic.lu FKitiv We krt«lA/ wo were 
inre tvnen jrl •:lu«'< nr whe a wjgfrc zur 
I a<- 111 c 1 1 r ■- i - ir - -* ict>? d fry 1 1 :>\ r e t he "Bo rnbi * w: n «i 
'A':- 'i. d/ j ' 2 :s- lie - ■ nr-.. 


Sharon Calahiin 

irjiii : of flhoTb£.' | T Ii. 


oppoih*: 

BryCt 2 ack 

per cfl ■ r ■ 


top- 

Bruce Zick 

p r i ll I I • ■ h X ' U 


hvttOrc*; 

Bruce 2jci( 

pt-n.r 22 'if X Ifi'/. 


2 J 





















Brute Zick 

i uluf pern il, ny» x T5* 


betoW, Ml [0 Ofjht 

David 5 , Pulp 

color peni i U ■•. 1 /' 

NpKon Bohol 

C^'pr pcnci 8 •• * 

Nelson Bohol 

colli CH?'"C- S' • M ' 


Nelson Bohol 

Id' rtf'ntH. W, ., If 


mode! packet : coral 

AI - .1 !: 1 \ .i r i- ■ 11 ! *• ri v "; i.it ■ u -1 i :i I \ee 1 - WO 

discussed bow incfedbly comp! caced and defied 
thcyflrc your f.rw imsre«ioh Is ihtii i:'? uiercdy 

:is tiled li<C ii It, ^r-:r ? (>!kwj | -n r-; I il'«r3L 

ic lantad ca ytfucan': e^agge^te-T bur v;c. real 
'.rod v.f ecu ft C wv a u il> i ig' "re. . 

: mg = \t‘ sk ' urtiei w i fl ien we? 
cracked it aid goithJl slightly‘antai: c al view of 
reality. 11 wii « f Cnd . ould f»o hack and . Ir-.m c 
up a bit 

Andrew Stanton 

writer d reclcr 





















Wrtp.rt we started rnat'HRthe movie. Ralph and 
Andre .y had lo h'jr.lc : " ■ -,v »d«‘S>n 

4 coraJ reel It wasn'tsb u.(, :-■■ i: vngin ;,n;j 
sketohinga coral ree l (hal'd ftvsk inter tiling and 
■ ai, but a highc level off c:-*ti tig jfj win iTiim- 
egy for erejT ng that world U^bniardy* what you 
. -Q du in an motion—any kind of Hrnm&kiftg, 
really nirectln: Kidic if i ;es r 3 rev u 
war* them to go, to not Ju«a ioak Ifj the enviren- 
m-i-ir Ou| I rot i! 


Graham Watteri 

;>rt>d - . i l ' 


f^lnw, Irtff to rjpjit" 
R.iPph Eggleston 

i .i or peri? I 1 >" 

David! 5 . Fulp 

color pent>I it * 14" 

David S. F lilp 

- o!,-ir penc •. 9 x t }' 

David S Fulp 

U/kir IT a! b V. h ■' 



V 


2: 





Ralph F gg leston 

;• - -.1. , v - ■ •' 


riRht: 

Ralph Egg leston 

6 s A "Hi 

far right 

Ralph Eggleston 

castel 3 • A 


.! d i ■ 'ii- a . -i in. -.iLhi i . ■ i 

I'd look through tish book 1 ; to see what far ■ 
oi o’ i\J up one book ant? on rhe Insii | r ; cuver was a 
1'ihoi • • ■ I i | ■ . and j-i ddo 1 , "h-ir ■ i : 

cl.:, ol a a ■. none .. ; i: ec 

- iin .-j m i • .. couldsee■:lownhsh updose. 

■ rcii were so endear ■*£; • -'J i:p r hon 

with you. In nr I m 1 1 ey were lota I y depends* l 
or I 'I. AT ie rno e c o survive ar 0 . hey can - be - a ■ 
frorrihorpi P». ?riiyfacl I ■ * '■ (o the story was 

I'K-y ft m I■ j 1 ■ ag--- t_ ve the 'm f p,h i 


Andrew Stanton 

wfiEpr director 
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I he 1 ■ -1 • .-.'fli woi ■ ec on were Nemo and 

Fit he' Some nt-he e.aly Nemo desigi vvern Ifra 
i L-crprclahons nl [ sb olh>t-r * more Laricatured and 
a moors Andrew er.p hasized ihc .cod It ■ ■ I <n 
:l ic ■ li e ■< p re<js ve a i J \ on n i ur i ic a i ve pote nr iz of 
I iv. * i ii.:i t vvl r n d: :□ mpremisirii> a ■ •. g 
niticzm wav The n£h.ir^ icari $es- we a;i associarr 
wiir fivl i Ii had to keep a haor in realiLy, :hus be'iev 
ability I fio L the script along with phorpsof ylnwri 
l.bh and some of I he early freelance artwork What 
■was. also heipV ‘or .Nemo was hischfl «ch ■ 
desenp* tr Mi?rln-, a | i.->yi ».:i -ningl is u-.e 

■ ' i-f -i li 1 i 1 aits, and unique a 'ysieal features 

f-ather was difficult because bp was one ol 
most Lump'r* Or '«-. ... r i e urndNeme he has 
Ii' laie a senes offh ngs hp s net pf ysically pm 
D«red Ic Nice while , multaneoiisly deal m. w ■ h his 
existing en-r liona demons Tn lor « alh-mvoL vi... 

■ i f-,. I l 1 1 l ia-'. : . ned pain i his tee ing of .. n ]• 



Dan Lee 


dvr ii let designer 





















lap: 


Dan Lee 


di^laJ 


Ibave: 

right: 

Pm Lee 

Dan Lee 

pasld. 1 V > # W 

pendf 11*12' 
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above left 
Dan Lee 

digital 

ibbve rlghl: 

Robin Cooper 

digital 

right: 

R d b i n Coo p e r 

digital 




The Fhh in lib? flcia-tHg heads which was ar i let 
esting c h: I !e rgc be■: au re omid My n t rad it ional 
.i'mi ,i’ion SO OWy r'TrnSi rv.:,|i : cutout i ted 
'.v ln s ho u(rj ers r is nand gesiures—these I tvi 
tuies '.vpre severe \ Limited To nonexistent r r he 
anatomy of the fkh Wf n^vi ally h$ltO invest! 
sorne r ricks :o contp g nsate Ae wanted to avcid 
creal mga heavy brow atpa h bCt2U5C we didn't wanr 
tp distract from the natural sleeknessI:! flbll tlf give 1 
i m irHate nitrib.ilos Lhi. [ wetm ■: -aracrerawj> 
from being a fish; Bui [Andrew pu ink J out ilidlj 
-ill I ic Ugh dog 1 , nave very - .hr t? b-eiws If si her 
lew prof It 'WlTi hes above the eyes that can emote, 
wilhout masses of flesh n lingarourid Anaiher 
I - -1 . r 11 1 i • ■ ' i gamed :he i iris which have cart 
l 3 gc tht : ad ate oi •! wh i -c cm .Id -,)■ | ki 
p ■.1 lo-1 1 ige iL It mate I. there's on ly so much 
•c. -.Li 1 do ' a 2 -" • ■' i i£'' ' <p!or>: I - - ' D 

p . dfn attach -acre ;ve fr:i f n ihe mevi whe- 
r he d es. or r is n- r ]de mt o a r ■ &c Lo a CG mod el St, 

I ■ • i'::;!' • •• " . ■ : -h r|- - 

process a’<d the • input real I. added to i-1 fish in 
the r r -jI iii inat cn. 


. ' a \ ill signi, i 
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Dan Lee 















above. 

Geefwee Boedoe 

cotor pencil. 5'/i i $ -V."eaLh 
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1 







bghi; 

Carter Goodrich 

pencil 1 2 v ' I 







pencil, 13 x 10" 














c oil ■ l j p L ar.L L.e_e.f 



ntiavB' 

August HaU 

acrylic, 


ngliti 

Jamie Frye 

dagfta* 


Wc a lw -.'f 5 a il vwjy aut t he*e A lot oh he early 
drawing^ are r«d w : -r:l: f . |u lr- - Jr i.r 
pen ptf:'-s rftaglnafion's. In the2-D worfd cl - flat 
Ji!i p 'hit.s you r. nr thf'H ■ <>1 i I :.:i dfh '-i 
Andfhen •: e-.-.ly. r he oroce: l rer i x.. * r a'rt e eit 

Randy Berrett 

e"^ironneni arl dircrjjr 

















rii5.hli 

D. J. ClelamJ-Hura 

acrylic 13Vitx-4 ! /?" 


below: 

Jamii: Ffyc L 

dlglfal 
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flgjlt- 

Clenn Kim 

digit si 


e-pFKJiitt: 

Dan Lee* 

piTinJ, ,x ff 


.Lbauc 

Simon Vareia 

charred 25*4 ^ 
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r_acter 





Cornpu'-ur imagery can produ: e th rn..\ noon? 

— r- ;i Ludorc so we need thin as l -.ii i • >• 
a clr -:U:I :.'iv ev ‘i ■ -i l III .il I r v:j- . . 

vVCTDS CWlfl'g <3 WCK C O’ '-h ‘.'Ilf I" c:i i:‘ Ifrvf I 
people arc ki-ci'. I I -i r i .1 r with frorn viyting aquar- 
i L : ' srf VM Ih -ir -JIr i-f :I ■< . 1 1 ': -tiFJi.il 
fhenycu take personalities the 2-dienee s very 
f.-rr i‘ 21 w Iti—the ever protective dad. the "She 
Kousior Lhe n^itly»" ,f"id jnd yn pu l en n 
1 •; i 1 ■,: ■ id ' ■■ i-'-pora"t to rrx- J ,'L.e 

connectionswiLh :.r audten'e 

John Lasseter 

executive producer 


jhcrucj 

id lj- ndd t/ar Valkcnburg 

digital 


tight: 

Dan Lee 

pencil, 10 * 13' 



fjr right: 

Dan Lee 

pencil arid marker, 1/ * "11 








L'-fi' C?w 




\ 

Ralph Eggleston 

paitel. n-V'i ;» A '/r 



!iip r ^h!: 

8 cl in da Van VaSkenburg 

d £>tal 




J 


boSLum ri_H,hl: 

Peter de 5 eve 

I'll-I'L'. 1,11 x H •'" 











Simon Varela 

■ 1 .ire "-I 25-’A ■ IJ 















c g p l e p 1 a r L ._,LJie_ d. r.o p - :■ \t 


1 iri-M ir e eceo oi - iura - h i- rhe dmp-< l : '.hat 

If Lid i. to The Gi .. r ' . , -!i. |- ,n rrn i ph ...rc : . r 
o-e's oull •*./ i I - Iit l land 

I- ■ " : : 0 murhlu explore n i . . ; i • : every 

fnr.-r yr:: j>c -JnereJ is wirnuthing l mi qli ' c - ,?s? ,. ij 
J) Li h zte\y , nr cq "i les i Jo wr i ■•« : n| :k ar.jr; .: 11 j - .ui 
r he r " 11 's hoi h v.'i ar □ _an d tern I ,■ 1 

Graham Walters 

producer 








* 









> 



a: 


















i fAftnn f|pj|Bj 


i!l« 



JB 
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C ! -r.ct.t ' 3 


he d’Vrf 


u/'ir-L -n■ vi:"v -■ i ' f h i; I ,s lie; r c are the 
sro •. and tJwar to-> spring from mag na! o-; an i 
p(:i id! and pap?'. Andrew Stanton is an amazing 
3 nryboy* I arfiSt ll '“ibC ‘ ’ it I rukt| iSl H I ?v.' qu id 
sen nbles on a pit;, e of paper, a no a c'\i'*acr springs 
i i.i | fe. nhe rougl i onryboard drawing?, and the «rtta'y 
■- i • | make rsr a compelling expo' once we 

won't i.i.vi a ;,i. ;'•■ It I he i-ajyTn: s i-.r I I oi l 
ddt or a nc subsLfiiC Lure of a I muse w tht>L i that 
Fciaidaliur i he entertaining nnimitfoo;' ant; b^sutit . 

Li wi■ .vo ild uill.ifiic; As ! e stn-y -cl ei the 
house ascs shape ane the muv e gets < lost r at i i 
inset ;□ •• ii y lorn 

Lee Unkrich 

t:c-d rector 


OppOSitf 

Ralph Eggleston 

pa?iel 5 1 /'. \ iS'i' 


ri&hl: 

Nathan Stanton 

stc boards 
or It ■ nend and nur bin¬ 
s'/ x 5" each 

far riglil 

ft^ndy Barrett 

digital 




4 
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characte sjo.d 1 .e 5 Dory 


I 1 rmg in aqjaiiiiM .i-*. my yes kept ctifninj' 
b^c ^ r 21 iv ■ eg aI hi e :j ng t h e%e e I ec i u ft Jut is h 
wit 1 11 1 m res r ' L h igh : g i i;.r v ellpur r jji Is It was -'t 
The most runes: c---'. Ii .• .1 *-v 1 . ■ - t L . yC . 
f-atzhirrg. Ii w- ■ • 1 m n^d • vc y. so I picked rhai 

Irh !..■■ Dory 1 wc-fct-ateasy -k!j| . :J i! rnatftl 

pH 1 It. 0 ■ Dopy v,l r C:.|j ji? 11ie gkU and f sald 
Thar's itl" 

Andrew Stanton 

wMer-d rect-cir 


kfr 

Ralph Eggleston 

2 J-Slti -i' 11 : i. l ’ vt.'l 3 ■, 7 ‘ 

below 

Garter Goodrich 

pencil 1 I * V' 






JJL 


tieei i na 


.or 




'FMU 



■have,: 

Ronnie del CiVmun 

stor ybi-ari i-i 
fdc- '20 r -\ i! r i"id i 'i>: 

/■/: K 4" fr.lll 

nghc 

Ralph Eggle*ton 

pav.el 6 ' I x -1 1 




A lot 'l l attention wemTintQ groat ng:he sur|«i col 
the ace n fo ■! .mi .1 : r■ ! ir-,e hois the ele 
- ■- .lied 13 be I ev.ib , rc rre ■.<: ■ ■ .... 
were a ! co-mbit cd surge a no swell part ic ulat e 
matter I lowing around and reacting to thee Iwjl- 
.1 e f led e-n an d r o i r at Li □ at the surt ace ca i j ■ if 

-Aifctng ofr>x' j an d fog bea m iJlu rnrna i r £ t ho 
df p:iv- ii i d 1 1 it 1 1 allofF of cn :or ar!d r onlrast witr 
:l -srante h it ya u J a » w i '«n u pa c i ■- i -ig, wi • idi 

w., i.j li n muix. n an* ofthoseeteiwl^^Meftbet 


mn> ng or too pneseriT toe audience might I'avi 
been popped ouf of the film You cpn'I. have I he 
a.,rr;cnce sudden yth nt " we .ireshootrgtho 
I in in a.i and not in water Wc struggled qu re a lot 
with that baiancethrtuighcwit production, bunging 
cerio • elf me: ■!j ro rhr- forefront ami d'm nis ir-g 
:hi-rn .:n other rimes ro walk rhat fine I i? ~ 
des gnedbdrevabaliiy n ■! actual reality 


Gren Jacob 

supervising technical ri-rert o- 
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_Mi : the bpeti o&Mri 

O 

Ki’Tii! liken from 1 : ■- homo in the coral reek finds 
hrmvlf plopped into a i ill lank in denW? office 
in Sydney Nemo and Mrs follow tank fish can tc-t? 

I he harbor and If n her toning ocejc ouKide he 
irilisl of■ ico wj r oow ' T-o L 1 .jgi G!ue,t Lhey tal il 
Mearivvfi h !'■ F.ii'ii.r and Dpry, the Big Blue pro 
v nes □ gaunt'O’, of challenges -Oti shafts and 
iui ki. ■ i iul'-i i .imoi in 4 live minefield to a ravels 
anglerfish and poisonous jellyfish As they calc h 
ilie current Lo Sydney t 'ey join a migralioi of 
Inendiy sea lurf les, bu I hey aiyo r ;et swallowed 
jp by ajt-ant blue whale 

“ire L ' .'kv scheme developed by R-tph 
Lggleston i.an department ragged from tpe dear 
irt_] tone water of iho reel to k a darker m r ol 
open ocean When father and Dory dive into the 
depths r o r each the 'alien diver's mas* that hro the 
add-'f-.- aril th»r on y hope of finding Ki-inn. the 
>:c or scheme droos into o-ack. <1. rmnatod -ntc a 
culd f rlur* by I n‘light t>f h i \ :LJr suing d" il v< |isl' 
he tnd for the production was how ro -igh 
lighl dolors thfOUgh ihc natural murkul the ocean 
' I he icfeao : this m^r ist-ung: a'e monochromatic 
atdistance; out ai you swim closer, colors 
bee on e i ■ ior e ev idee 1 R obi 11 C nope f e *nl a in ed 
'One :• ing abolhe scuoa-divfng trjos wen on 
fa* the production, as u/eN as my studies n i ii si . 

■ ce of Iiow light and Co or work underwater l 
pa£«s 46-47: 1 red that real i i; -v. :.ou :l I'lrnk 

Jeff Richards : L- >c.. Imi . ■> Kr- Inde-walei 

nyiui 1?> -• no i V|-._|.- there's son jt h orange and ho? p<^l 'tool a itrlc 

acrylic 15 C*tra magrf mine i,e-t ng to lil-o 1 :Iiujul' the 

nrur* to orihg nut m,. the ntm gn id Father a-- e 
i trove’ 'hr. '.,!t" a n uKf i*nv ronment 

Meat whih, ii spmkiuna research included a 
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. sn ifs a L-i.i!.irrai stock eu i San Fmiickco pic*. 

.. i: ' ll ; . ormep- V vi;!i ;■ i j,.' rai 

submarine floors aren'r sotid, bur grates. UVUb i n ^- 
'■■■ ■ ie::ge die ’ti': :■ ... ■ . '■ i - c cnaw* 

scene m the wr<*ck cf ari old World Wai II ora sub 
I'jfilV: A: Hmu I he j,' - il t wl I rvai- who ha; 
WOW off enl'ng -'isn—reverts to manna after 
s-T el n -j hi rod an ;i ■: - j -,c - c o -.\n Do n anc KUh< 
he concept ■ ‘\v . I . id |«c help ofD 
Ad.-m P . ■ ■*■-.. ’ i . U • i. CHli ■ 'It 

|r ne. 5 expert who was ■dabbed Hie 
Kabuldos Kish Guy." her Kicky Nierva. a /Veitro<fw 
ati it hi Him lor wlh.^i liusit we:- iciuded the 
htii l;s Sumnref'. pr cv rle-ti ■- aI .ati <■ H ■ ■ i ■ : ar ice 
by eiiabl 'g. hjmro ac-t iij hands dn if e sub >•> i 
•r.i i'ir im I • . a. I. us iccess to this I oi! 1 
fo nes like w a re i-,e ai “i rn ail , a ■ * a' - r 

San Francisco It:'at s]fu a- prehistorii *iarm 
■; i. ■ me s rom t he 1 SOOs" N erva explained 

h:. i.‘: i.-. : i 11'--ei • ■ j ■ £ ''' I"": 
;. ■ ., vVi i : -ijmrmjri ad .v i ■ ai ■ m T i 
was I if i ii * v way c djI d gsL up close* ana p erso r a 
-.vii - the 5 ~arks 1 ,: .rv rw ihi ruwis OUeol 
wen. I I lhu r moutr-s he details ou nee.:hr 
know to gel a of realism befQ'e veil lakt il 
nl'. rir.iture .-I - ■'■sranih ■-.■■■ h - f-;d 

i • :.:'l -he beta L i. '' i ie :>en k l. 
an d mysterv □ i f h<: 1 m Jo fwator -e al m 


Ralph Eggleston 

Tgitmg pastes 
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As we bwll Lh£ environ menls. wc had to create 
i jc' shot m lines? preuisyalizatiori sol?, which 
she n evolved r tc the final ■sets But 1 1 is • imi‘ 

.•••■.•• ■ ■ .' 7j'anwork which we'd have asr frame 
• f :r kt is ■.i.-m ' • in i,. n 4 ed rrovnj; through 
the IpiocuLtioni pipeline There had It? be a piuee 
i: I artwor rh-i-r wag tell rg 'he or g ri i idea a- 

I h ' r; m ailed to I in£e we xaew «haf n was no. 

II ig ft i • -?i A, r hi ■ ■ H -i jo . 1 wo re rhan^es we o neve r 

I e The ?r pvtfjess is .-~r M'fernnt 
hnrn where o„ star: became of rhe denvnncg oi 
gpfeig frtjffl a-D aOwrnk. into 3-D am'mas Ion and 
wha f vO'il :t the.-e 

Randy Berrett 

viron-ne'il direct 


Sim6n Varela 

Lhamoj 3 ~ x • 


5 















Sop 

Bruce 2ick 

pend l 1 . ; v 


0 Le n vv' _ ■ yin i 1 1 e [ he c ■ ..i i e nge ■: i nn rig 
up wi 1 n sr-n, ngs for 3 story, you v r r r.- 1 v ask W , M 
wouJrJ I love to sec? You do a lot of rewtti hand 
L - 11 '' « ' ■ ’ * := i r I is? oi ni r:- i id-censtcierif 
'I I wanted ratber I :'j gp through this gaunt- 
^ i0 m Y biggest dnve was,, if I were a. fish out in 
no L.:-Lwhat are thf: I flings i c never want k 
1 h e J l ■’ at i ncl i Kind a r igle rflsl ur d sfur k s And 
■>mce thsir- an- su&mdf ml wreck'; and mines <d 
,i n> ig l it area i ■ k C_ir eat I i,r r or R-i i r, i here was 
: Jio this nu i- 1 :v dt i <s and ,u!r armor. iV 1 /. I , 
i-.Miii.f'pt was these nice, thrill-seeker sharks play¬ 
ing volleyball with active sea mines, with aiLbnu 
nno wreck merely as a hat mdrop iim Opnii unco 
one of our stci .vs, ■ uggtsied hie idea ofthe 
diari. . i I -i' -j Fjt v an J f> r i side ih A 
'! hater'■eview evolved into the , ark's fish 
uncifes .-j’' u’■ ymi'Lis' roeeti 1 v? 

Andrew Stanton 

ijvi iic t ii i ecr or 


baUain 

Bi-lice Eick 

on ■ 11 •; •. 5 


r^ht: 

Anthony Chrlstov 

c'j' oaf pend, : * tci 
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Anthony Christov 

pend’. TfiVi 
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When you r a designing cn inonments, color r> 
nol extremely relevant, even down in the coraS 
reefi. |t’i like when yqsj'ro bidding 5 house, 
you're worrying about the structure nor I he 
1 oloi he walls will evenl ial y tu i; % the same 
with the character. when you include chan:.' 
i' an ' -• i 1 ;j 1 1 1 il ju-> mat syo n slaglr g lor 
l r .e “OT lot cesik.nirg toc eh.- .3 eve 


Anthony Ghristov 

environ me it ail diiecin! 


fefti 

Anthony Christov 

color pencil, ID7? x I j 

cross-over 

Anthony Christov 

color penc 1 1 racing paper overlay, 
3* X WJl 







stxiVF loft: 

Anthony Chnstov 

■ r-r penc ,1: ' ,< 8 f 

Anthony Chrrstov 

col- i ppi c 1 ■ 1 -j : 



la 





















I knew: rhis filn wo dd havr a balance o' rty.iiry md 
fantasy ■ '■ 1 ■ t ■' > more s:J ’c- « l> ihan 
Toy iio/y and A Bugi r'-\ Bui what that exactly 
raca i would be sin - 1 1 m Idr't ‘ay dawn the 
p lie bool In CG i he re are n r J n i i a i iyrr o - e so il ‘ s 
always ar arlislit dunce about how ISJftNti&jtff* 
r arn rp wt h rea l■/, • '■ 1 xa££en7cc and how r ea 
o masc bon’ithmjs 

i ,-nd stoi\- departentE. i 

••if • . L':. 1 .-•• il pr I ■ . 

.-it lists you hope vvil nail ook or a fedi f;. or 
.va*- Simon Varela who did l use nassivc, 
oiuc- asd-w'i Le pen.'i -nrl - r.-i p .. I r- r 
• | I'ecid r : seen rroir a : ihe fixative he 

applies. When I looked hi Ms .a 1 a.. irk I lei: exactly 
l ,wy I il. J to feel ii ben watching Ihe r iovie. 

I ■ le r e vk as a s r rise ■ ornT-ieus lire.boi.li'v, mi'*ieso 
jol water ,.••.(.!SC *OCS the wav he caricatured 
-I i i- • and tjs . arid made ibem feel irnugralod li 
the wholeenvironment A picture speaks a thou¬ 
sand wards and hs pictures helped me convey 13 
dhers w^h wHiih-t: (hi ook of ihemovir |n !•■ 

It wasnt about ten y seeing those images bo 1 . 
.ulcbook : or i aw to * an; ah ire how much ro 

si if 1 y "i ’I i M ihg ii i- v r look cartoon-.-' Ii w 
■ _ e touchstone 

Andrew Stanton 

writer di or 


Simon Varela 

• I wjcoal, Jd ' - t j 


sc 
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fi dole 


bottom 


top: 

Ralph EJW.&I E! 51 □ n 

p 3 . 1 l.el, 19 :< ?' 


Ralph Eggleston 

2 \ * 3 W 


Ralph E^lfcSLon 

paste. 72 <■ J- 



























□ 0 


ittfi 







bnfc+D.n. 


ti'ow 


Ralph Eggleston 

L'lii'tT' J 0 ■ 


Ralph Eggleston 

paste .' ■■ ^ •. 


Ralph Eggleston 

bastgj, vannuS Si 2 e 5 



I work with the guys fa tine arL department on 
deiign in',:-, and chs if.: ors. Laki■ ;-l degn*■ :o 

cijv r rii jI p"arid rhen nil £ ccmpu> • Fora 
sfi'ii.ifMiL m ■such ai -.he sharks I A cx a Full-color 
serial lh.il df:scnbt:\ Ldor and igbaiNg and work 
:_■ r 11cil ; :.i ■' i'i ■ Onu: hie : deais approved by 
th« rJ'^ector, " gc u ind oil* - u. key shots 
wo tii. in dilterci 1 med u is, cspaOfVfy 
goi.ac-e btrt i' v n faster Ffrf rhetowort ind 
past eh. 

Ralph Eggleston 

production di signer 


T r color ind ighthg ■ Hit n begir 15 with Ralph 
pjsiels T hCre' •' ' jge c.iFtere nce be tv. yen lm s 1 ■ ■ 

.1 • p pei and a glowing computer screen, sc f 
First Lake ilph arl ind get it ready For 3-0 by 
siming it mo t "if comp Liter and work ~v. on it. in 
243, takW rorrcc.ikigir needed, maybe adding 
r.L e co . r . :l r e it the lighfng when r e J- 
jn gor- irto 3 D A big pan ol this ;* making sure 
d-Lc the visual ityfe we have designed is conystejM 
tLiriiugltou" I he film 

Sharon Calahan 

d 11 If cl ; it otography 
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n 



atwiwi: 

Andrew Stanton 

icr pi thumbruif 

per. ui i.: n ,i kc, 7 ■' x T-/i 




rijrjht 

pi page 

s ■ xir 





CPEJTINUEP; (4) 


20 . 

22 


Fattier ate Dory look up lust in time t:, dodge Bruce's at'act. 
Ha bites a chunk enut of the sand, The ~ther sharks grab 
Bruce, Struggle to hold him back. 

ANCHOR 

Save yourse-veai Gttr. out of hereL 

Dory arid P-ther ■jur.-n fox thoii ivuh, but are (ftYurjjrbered by 
the plater thoy carry, 

Bcucti bicaka £r«e. Goco alter thorn, hia jawti snapping at 
t': i c i : hi Tho hungry shark mares a final lunge For them.. . 

. ,?A: ■••fts* ft:Hl TViry dash into i SMALL CAVE. Use r.h* license 
plate: Lc. block the entrance (text side Lacing out.) 

□ t nee SLAMS his anoLt agalhiil the iwstfll bextit-i, With each 
hit . Father and Dory YXT.P WITH FF-IGIIT. An;I'nor end Sally con 
he he a rd :>i: t a I a« , apol ng i :: ■ ng prof us Kvl y: 

APCHDRysaiiLY 
(between stems) 

» - .We're sorty3.-.Don'' take . 1 
personalLvl..-Druce really doesn't near. 
it! Tr „ £ C»se. VK<J 

Hut the plate holds. Dory looks at Father. 

DORY 

Wha t ■' d you do ? 


EX']'. OPEN iJErV [SURFACE) - BOMOMI 23 

A warn: inviting sun rises aver the open wttrrfi, 

The CAHEfcA. LQWE&S Ibtvj THE OCEAN . , , 


EXT, CORAL KEEP - CONTINUOUS 24 

fish busily swim through the shafts of sunlight el reaming 
dowr. from above per lot ming their daily duties cf Fa raging, 
grooming and seeking a mate. An ongoing parade of color. 

ON FATHER 

weaving through the undersea trolfiC, Ho Looks happy. 

Youthful. Ready for advisnturr- It. r t * Pa tber we barely 
recognize. 

PTiTHEH 

(to passing fish) 

Horning El there. Morning. 


(CONTIHDER) 
































wmo 


3 SUM 




We spend the rticSl Ume in Lne development 
phase, creating t^e story, rho characters and the 
loot of the F,lm. 1 1 • -e begrm n f _ if . 31 vr -, bliie 
sr.y We I '.x 11.1 '*•*• i* ••: of sto'> rJs arid cha 
CO a i dr a wi n gs past cl pa,' nc' i igs a r d c c lor st i io- e , 
The C i'hil i■ pl arti plant see:! j rn out hi 111-. <.f 
,,. ir( le ti nCZ'U . • ■■ ■ ' • v.-A ' ■■■,>. % 

a v'S" "CKpliOT ng Jnd ccvc cd na the images 
Andrew has TI nits head TTn ill"' : le-thrill 
Tig many jf thti’ie early concepts Spring l ■ I ■•---« 
the final fiirr 

Lee Unkrith 

co-dlreLloT 


left: 

Jim -Capo hi ante 

storyboards 

color pet ■ £ ■ arcoal a: d pci 

9V* x S' eact i 

rfRhl.: 

lames S Baker 

storyboards 

Derail and marker 4'4 k JV. ^ct 


hituunm fi 






:(B 57 e 


"Finding Nemo” 


*,3 


















Lap rip n ht 

James S Baker 

ppnci 11 < B 1 ,.'.-' 


righl: 

Rit-ky Nierva 

n k 13>- IQVi 


i.ippijiLt 

James S. ESafcer 

color pevici and wash x 8 ' 
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Simon Varela 

-I Id fi nd "VAi 13-7- 
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Simon Varela 

char . ' J - I.' • 
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fn i ear tsl per -;ra-x images o ,.-i I dicin': 

l ■ irnd * 4 ■: iv iin ill, I vw led :o raph.rt 

hew -L'j.'\xhe : , ire Narure made f’erT'-i fato the 
fables I me bI bfreaTTi'rncd ihop-c a poweifu 
na in u rh ..■■■■ i fr-erh iral r = mm 
zero to forty in less than two seconds, so I GPgm a 
i I I n iff f i u>y h rid ’ C' 'tf H uW« ■ v« ■ ■ I ■ ■ harks> 

n ourf in arc mend ■ sc after! dc c r.p.'i" III 
power I : .-i;. iiu.-V" - I w r-:i i:; ■ Iner nice 
? u r - ny qu j rr os i ke r he r sr r i e r ful of sh ;i - o ,ii u .h 
Arid rue. .fways1- ought ol the sharks as a 

: -I, 'I Vv -I • I r ! - I-1r I ~ p orso 

i t r group dynamics, Bruce, t he greal t ito 
i r- 1 1 t: :.'I • ■ I 1 lor l ■ ive L0 WDr too 

1 r d to . r bt e--\ A nc hor 7 " e h: mmc ■ • k:.aa 
medium sized anr i sensib e Bi it C* in he mako 
Shark, fs thg Shelest and always nas lotompen- 
sate Lie -ea rak.v. w'l-chhaves inanytrt'l- 
di;, y :;.ji i t iheir rm ahs t hum iastoo many 
tee : h. He des gn also lias a hunch o : scars and 
a hshi g ’">ok block i I • nv ; I r i pierced 
nobt ' nc 

Rtcky Nierva 

r haracrer an director 


left: 

Ricky Mierva 

marker. ; 1 ■ 14“ 



6k 


OppOiLt 

Albert Lozano 

penni Hdi' 
























Mspr one -mi# 


t • w • 

•'■j ? . •* *Jf 

w-w r \ 

: v - • jr t ZoiJl -vy 

r- V 

‘r ^ . If 

\ N 

n,. ■ . Wli 

/ 

c ^ 1 

mq j$* '■ ’ 1 

A t 

■.. ',ffi - i i.j 


f |'VHl-U ^ Pi ti 7-' : I’i 

V T^ni • - 

rK in '-ji 

i ?> ■ 

Ju -A-S7$ r ►>'/ y 
jtl M ! ^- ri { : +V£t i 1 t-h... 


-|p -r • - ’• 

rt v ' ’ 

fv. / v \ ’ ‘ 

k A \ '’I 

































bghur.g in a' ,iration .stne same as m a live aa.cn 
me vie, where; you are Pacing lights in a 3 D envi 
moment- One difference b that there is a ihdcL- 
I -*. Oi -van logbey hep-" i I laws- 

.••,! n.-irii ind I yv. tight rosily works As an exam¬ 
ple j i-iwdoste we warned lo ge u 

I he actu ph • i ■ ■ haw I refracts L'tougi i 
.v.j-e-. id whether or i m ii mat i j re.d i--.fi caustic 
light bfarr wr.O icd .r to v/hat the SurfaCe of ll H 1 
wate r was real y da nu We decided lhal it needed 
I ii bi r: I . ose 10 >.vh j r na ppens j n n a,tu re bu wi: 
sljil 1 1 1 hi when we warn ic 

-u rd amenial |y wi 1 I glr.n.• y v sr e I r yii iy, 11 
. 11 Hit: i:■ ni-r i /<• chaos The first iaii is 1c .1 met 
r ha . e .-T !o li e 3 i tio i Iht-i ytiu support 

i •: _ ill- ona goals jne aor, anc 
finally \ ■ . ba’anu- h-= in agt ;ir ri i l I Iv^yiy. 

Sharon Catahan 

d recto f Of photography 
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D. J. CleUnd-Hura 

oi lyl|( B *. '6 


























! i r. . fi I •: ns-, i n i of peo- 

-X .lit palsr.e .va 3 1 mrr.:J I - . ,i 

lot or color in rhe b«jyn*r i • =. ■ l- c v r . but 1 e 
v.n! Ic_-.v! Hi s :" i dfe?r of Ldenr:. nto 1 1 n 

■ GV :rd 1 - 7 . paled ■ gl ■ V-: . | r.v A> - 

Father jrns Du 1 ;, ea e the r er-f t 0 sre churl: 
of the movie whore there's only three or four 
CO?Dr r » ISCL-n, 

Ralph Eggleston 

"TudL-ctor designer 


Lup» left: 

Ralph 

pastel 6 Vi v i 


tup Mg.frL 

Ralph Eggleston 

raste 6 V. x -I 


eft, 

Ralph Eggleston 

"■.‘•tel 6 - S'' 























I 





Randy Bin-rutt 

Oh 16 * 3 0" 


r 3 


















Carter Goodrich 

pencil, 'I X 11V; 













concept ar angle fish 



3 l)Ove 

Peter dc Seve 

pencil 14 >17' 


ri&Jn: 

Peter de Seve 

pent .< H * 1 I' 
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left: 

Ralph Eggleston 

P-vytH 7 X .V 

twtaw: 

Yvorne Hefbst 

digital 

Th* eii-fiy restart h particular ;, the sf.UOA d v ng 
trips confirmed :n:l el at r ied I' myingto 

M i . •!••• (•■j.iO!Vi-ti..-| for an at diene n. ■“s one 

th l; " ■ i■ c in i.h i,.. ■ v y. ;u ■ teenine rele vjSil 
documentary or behl 'd the glats nF an aquarium 
B -i .‘i ..! .5 . been .-ndervvJter and 

sw-rrnrng Ike i *l»h ydi ! avc ha simh SulS«g Lhal 
extra, information in your head !>□, when yon'ie in 
• c-jrl iocn looking at the story reel on Lhe screen, 
voi in - ave a better idr i of why ! -.vri?lh rig 
m r v r j-uk £ -j :■:> i t ', people or our 
i 11 i t-rhlied and went cn thew w .1 * ctivr 



Ralph Eggleston 

paste l (i Vi r 5" 



J' 





















I 


I 


le.l.&i 


□ frptijjtc: 

Randy Berreft 

:ji gil.nl 


Nathan Stanton 

y: irytvUa ■ d 5 
o : : :■! pcnc! ,ind • 11" 
eacl 



vi #V P-1 fr nt<; 



afciev?: 

David S. Fulp 

rr.:i'>’rf and pe-ici, 1- ■ 7 
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'I' : i-'l ■ it .vs- .311 aijcuiirar-^iuccn-iy and 

! fi; i r. i ._erni ng I hrr.'-ugh ■> her i i * 3- th r -1 , 

’i-*'- - -T' 1 1 ' >urlacc it 'd 1'"tv: H- Dthe . rfee- 
■ I' !■. in'.r: jjet:Ml. t:ilcir i ;ii.Ti, b.t t -1. , . 1 1 
vlil Lake :hartontepi mtr- W en.J *igM j| Q r atari 
anman-.j} I'lihg^ i. '"ange P <y ■ ; ij.nr.epc to LG |n| 
• 1 ‘ I - I &h I be seen u ter : : ■ ■: 

iv•- the . Ii: 1 1 ,e 00 1 ■•■■■. ■. ; 

v o> -I- - gn n ?-f -ii ihe co 01, |igh ar cl Jep:h 
<r>t l eld in i D 

Robin Cooper 

"shade- iiri director 



opposite: 

Bruce Zicjc 

penc I 11 * >i" 

left 

Jeff Richards 

acrylic 97i x 14" 


Sbuvi" 

Bruce Zick 

Den nil 1 ’ ■ 
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Ralph Eggleston The jellyfish' scene posed some Lucky challenges 

■•hsir I -'h ir- - ■ How cc you cpnsotict whal <rnin.nls to a set' otr 

of thouiirci 1 ! iV ammasing, t • s> slucent 

5nu v-v animals arranged everywhere around 
you? We '■pem h ot of ;me w-di Ra ph's oastels, 
.•atchod a ri cf iderv/ater dotage Laker' cl — I 
i n ■ r ie Soul ? Fa-; i r it. and a.ho wen i r a v -si r thc jc I y 
fish exhibit a? the Monterey bay Aquarium to 
bet ter u nd erst a^d whal 10 -M .si ' lOO *. 1 1 -and how 
they really move; In the end, this is one of the 
most oeautitul ste"es in the movie- and one of 
the scariest too 

Oren Jacob 

Super vi si r % I pi torn a riii eel or 
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*-- 1.1 „ M 
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"t 
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W: rh j jjinr o* h • - >■ ■< : .an 1 u •■« i -i ■ ai - ea d 

i Sydney CvSLiJri wcwl for I hr s'n'y 1he'es r o 
n m\ l*.•■-.*•■: f'v 3 es cl currents and seme oven 
shill 30 o* '■ n Hva d Cerent direct iv •• -n ii- 
fersrtt speeds. Wir luoked it underwit rr phsstdg 

■ a p' iv bi io. •- 1 r j. to -r ■ on-il .. ' i r ig, and a no 

• j- - • i . I it:.}I n- n l off .1 roaa the orhci 

■ ysta : clea• Wi m.l- adv j nt age &\ ha 1 ru iome 
decree and made h« ■ ur i i ui^gh w ~ioh 
Father ri id Ooiytrawe a large current of :oloi 

Ralph Eggleston 

production designer 







e 










1 1ghitng__scer e detail 






Humor s If i; easiest toadr-cve; the he&ft hIa 
'. he u.ijghest, bix.au se you can I lelf people to feel 
4 certain- way—they have to discover it tor J .hem- 
selves irr the *ive films eve .0 dcim : irat! 1 

isTfie burning. Mia character gfowth, for 
- ,r ' : - v t-re lot of 1 motion consb from iJniil • 

■ nmor, emotion sinys with an jod e 1.■ longer. 

But to gel to that emoLional heart Lakes nrrif:, you 
hp.ve 1 be: th ngs up n -n-de- toia- e. people to a 
0 ate Vs. ‘in' Tie.': e rj £va rj l wi t>r - ud I he: t ; 

HO ! ■!! r ;l.j lot 

John Lasseter 

oxecgl vi' producer 


jbavH:: 

Ralph Eggleston 

pastel, 7 '/tx 5 * 


top left: 

Ralph Eggleston 

.caste, 6 x 4 ' 

borton' left: 

RaSph Eggleston 

paslel, 3 x S ' 












i n n rg;;) 



9 - 


FUlpil Eggleston 

I 7 k A' 

























I 





Carter 1 Goodrich 

,:l- ■ : n ’H ■ : 1 ' 


frelnw: 

Tony Futile 

Lti'Lil --1 1C 
detail \ 
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t 


a PPtHrlte; 

Carter Goodrich 

L’f.-rtril • 






















Tony Fuelle 

pencil, 17 * 1 


Opposite • 

Peter de Sevc 

pencil 'ri'/i x 13 


s 












IS 
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Ralph EggltitOn 

5Vj X 












. U 


I I 



A ■ d 11 .‘-i ■ i-c d I ■ 'i: tur 11 L" k.i d ^ / m I Is '■ ■. loo ■ i c 

I aw - I ian >hi it« pi r <cci :h ree ic p a ; e r ns: ore 
was Ike several i ewers another design lealured 
one b g fliiwf. and thin there was a tie-dyed 
ool It '• h j :J to find i to a nee oeto. it sc m-jc • 
irid<>r i stuff dousi t look rt:al, II Sl': rilensR 
A ,:t ‘Ft m e s-elk ia e a pziiley il :! i. 
■yhoea so drvjgrred If tat il's hi range 

Robin Cooper 

si ader dd 111 reel t : i 


Robin Cooper 

d'C;'lul 
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riflhL 

David S. Fulp 

ma'*:! i. I I ■ 14 











9: 


Rj^ph Eggleston 

p -j ■ . l ’ 
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top: 

Rrdph FggleSTOrt 

past«ll 24 V 4 *3'// 


Dot I PIT . 


Rartdy BerreU 

dll 11 V- k 8? 
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jf- i r i. t's dar . .1 nr: 1 r■ l 1 a 1 environ m$n? 
rhe Jignung requires Chrome preciiton. There"* no 
□:jviqus l.^l 1 si: 1 j■ e .0 we had Lo create ioii k:I• «-iig 
Whalu s \ |itve a baleen—a thick, I ■ m • ■ Sp balance 
- 1 r 11 I he r lips :>□ we 1 iave l i e light seep nr 
through there 


Sharon Galatian 

di 1 ec I o 1 of f: 1 10 to graph; 







































Fra&ea 98 99 

Dominique Louis 

• isy rvebon Bohd 
pasu I 2> ■: 'd 

Ralph Eggleston 

oastt'l 25 V* ■ 1 


jseLiJiiejfish tank_ 

1 ie :J•“>"■. Hanoi I'll Ffrttt ■ A-v-v,-; 1 ; ,t fjyeiy 

place, with fPWrfIngfistlftfttTfcfi,ha nearby j^vtoip 
• p :i and bus iksgs .• :> '■ od *t I he 
j "c . he deep =; z.h > ; i- ^ J> ■> '-! ".i ; . ■- n—cr 
■ v W' I ■• •• ■ lov't i : 1 " ' It sen i- C- HP ayCd ir i.! e 
I a ">l fu libh tank embedded rr hft udite wall far all 
to>ee onr liidc lai.ingih: ia<; i»iiftg roam *hc other 
Linrg ihe exam nocm 

I -ip denim's hsh tank is a Fond memory of 
S- i t ‘ii ■. y:ir i memories whe r e,n -is 
.ympaihies were vvi; ■ the fish. Ir i- ; m 1 • . , • ■. m-: 

ga .. r. i . i n know to LHe predict or. -iv 
prisoners in a glass box 1-rii tii gtt hm h fafafttted 
hv ihr i.arik inrr cl ihmse who've known needorn 
n .lie Big ue f-.os6 whu'vc jV.jy < : vt c; a 
-snclli. cd existence nvdea mi.i iri 

rhetam 3 ,a-_- ridudeh. Gill a moorish idol 
I sh and acclaimed !f:rj*.Jt-■, a liSnwf sh r led 
h i • r . r • mo named Jarc ups i 
.ang Bubbles “he royal gamma " .r r _, ■ e black 

and w ilc humbug Deb and rhr starfish Peach, 
he.- have a I gom- ,, . .i.J mad ,vh ian! >vr nd 
' jm Ik if gar . i - ■ •• n-nr—r orisonerb not only 
□ I Lheir narrow Confines but of :he dttnv«l\ had 
i =:> r j. T-y.r little we-dd r u .. iivsdeo by a scrim 
:r pUi i? Miriam, a nrj the me with c hr gin y i vul 
ranc and exouc Tiki heats lacing the wailing room, 
and p:rat< a-d xhfjwrei> deccr dressing ,.p tue 
••• fri ihe exam area if h i. reel ■ Europe en 
ihe tank is tpent noted produce: Graham 
Walters 

_ i - asr department whe* lo.. k ir 

1 ■- -i' i *r i le ■- e c. p ■ ■ c the I a i |c e x p Ir ir r-n i n r poss oi 
« ES vwtth 3 . physical micro wor n .' as Stanton 













I**i I. a • ,-r lin-sv.vi i• ::leu I qrc[ , 

trd s hoi wit h '= i i T ‘-y r. •*rner:i ins di prove ry pr a 
cess a!po "a ec the -«oti0r of fc - flowing Ir a 
world erf kitsch. 'We wenr shupp'rig tpr borne, 
sq'idnum iiuff dud ij w.4s funny how cheop a no 
poorly marle ei y l r urig wai, gri -nr i -, ; ■ ■ v 

Sohr "-alph really >1 ed rial ■._■!j :. pi rf h pom 
flapped orr and tfl£$Qtank lay, lit a 
shark an a sudbeard We wanted a I i hp$e ninny 
dCLriils. 

For additional rebeard i a real Lank was filledL 
vvlU wh ii?r, storked with fish and .1 scummy >ur 
! ace 0! algae was allowed to bu Id up nr? or 1- ,idn 
Hie algae w- ile not dangerous For :h J f-.sh pro- 
vidcd 3 phy^ cm reference for the film ■: tan* gang 
plot In- plug 1 he I In 1 hereby futi ng the denrbt to 
dean the tank. ft* wtifch he would nave tc store 
die" i waler-l lied baggies I buy lo .1 I ■ II oily 
bedi onirtg Blue It's a scheme bom at collective 
CTB^ffiesS bul also desperation—Daria, the den. 

Libl i ri ece and a ne> ■ ' LL e gl iub! ■ 'd "f d - -■ 
by i e id4. ryng w |i soon hr giver Nemo as a 
birthday □resent. 

Mu mo dagos d nr .j i lou5 esc ipo despite 
Darla's attempts 1 0 seep 11 m m her dir 1 hr, The 
little c owndih la-ris in a water treatment olarrl 

gets ‘i 1 to the Big Blue, only tD be caught 
along .or Father. Jcr. ar d :i :n d h 

n ihi. net of hose trawl Mg isiinrme \ But h s 
cad ;■ she. Nemo ; jt cf - -e net :i r > g. ■ 

exhorts the Ksh to swim down, ihim collc-d yfi 
we ght hurling the net ’At. the c irrax !m "'■£ 
she 1 me - Fggle ’ a noted vyc . 1 1 r " 
grapr ic siyl# of a WPA rri _. r liJ Uht? Works Project 


Administration oftne iSbQiJ, which wl -n:r 
completely black and while is a strikng'y I > rated 
l j dn 1 ■ ie ,: ■ ■ • host I meed we ve eve' had I or 

a whole sequence 

Lev er lare' and nry ! ve in dramatic 
bt It, shot onto the Sydney dCKks -'famine guy¬ 
ing ■. 1' ■ • j ■.. u I t hu whale that s- a I. ■ w e, J ■ h t rr 
.<• ■ irr>ygi. ui tsmic 1 ret it > ditchcod.. The 
rVdis ur gry seagu h gather, the J-jq surviving 
lircugnthe iniercts o _ of a. i r e - nlv odican. "We 
:'mc-c : .1 i .-, 1 rnnugh father ar 

■i.ii - 1 1 T d' r-y '1 v h* • nil borne 'ec. story- 
*- :pervisor Nannie del Carthen noted Trilhe« has 
made it al r it ~ way even surviving being mb m- a 
w lc H ric v 1 ti h: 1 ■ ■ ir whrfff ihci-eM a whole 

gaggle 1 1 rig:-, wa Irrigt 1 f,iai lurr 

3..r Fafhe.- 5 read,- td hgh: Fci hii bon One 

ll'iligt ..! W‘(lrl V.VJ y T 'll , - StO-’y' WiS this hot OH 

• h.a' -adierr <v v 1 1 y gr 11 w ar 11 1 »s iwwd .'tk v \g 
tl ..v cus fish and birds oftne ocean They hca 
if li-geridul h-b Uownliih'j bua-'_h !ur h'-b sor 

I 11" v , stop 1 ere? An hew was *:ee- 0- the 
idea'.-UL wo, a>cl > t'j-e . wil never coirp etcl-. 

• r, ivV vyhar our parerrrs went 1 • r 1:1 i^'J 1 ■ - ■m i.ib 
its All seiflc^s sacrifice On Lheir pah and we can b€ 
obiiviojb of t tor a I t-mr Bui wc 1 a r 1 < lha! ri 

. -i * 1 1 ! i |i'“ Wcijtdn it oe^naito - . f-.o ■ 

find out exactly what his father is gn-ng through ' 3 
M r. • . 1 a 1 1 : | sh talking 

: bo ur. thi s father who s ban * 1 1 ig 1 1 -,t • r - ■ 1 u < 1 1 <■ a - 1 
10 get i- liar. gu si I the- way :o Nen-a, Have 
t’’-is so hear the cniife epic btary ol h s br ave 
father " 


1 




















) 

r 


opposite: 

Rruce Zkk 

DC “ Ci I 'S'aXy 

a bow. 

Peter Sohn 

p i n: 5 ' o / ‘ 


right: 

Dominique Laui^ 

IJ v - it by NnHson Belief 
paslu* 9 ■ > 



' : :an l ... .j,:: . : : arc ' I .: . ^ e:.l 
aboii i : • -Ai i .y ni t 1 >i -ir i id i. he i . hi uh were 
separated so you Lould^’t ll't ■ e*L i '<AA 
topi con - ^ L. -jl. ■ -i i h,K -r-jich vV2 2ven got 
boo 1 s on die design r.i' T. .r ! ‘ r-H Turn': was i 
idea of see am*. rig 'he themes on eacn s ce o' J ie 

aquar.. a sl in ■ -plan- . Si :! ii ?rc n 

r * e waiting roo i ■ yo .. wOi ild *' : ee t hr ougl r ' ■ 
Or'if in l nr::i rnom pelting a tool!l d Hoc* 

_sck ng a: Usneyiyri' I ..e was the Fde 

l he Matterhorn and making a ShOsv^apped mnun- 
tain ! her Netso • Bohol did a Jraw-g of a p astic 
volcano lhat wqliI cl ave ihb es, p vj- j*' 1 .1'rig ghr 
rhn -1 g' i =■ ■ i-;!'• '•> heath -im- ng h;m a • 1 - 
lava. Andrew had also bee -1 saying that It'd be great 
10 havea shipwreck rnnUi". which ge\s your m:nd 
th n mg: South Seas ■, and \ i - ano Til-i! 
Basically. Andrew wanted us lo create the -und of 
cool r i5n ■••.'. iH warr wit tri hi Idee : 

I actor ol course 

Ralph Eggleston 

production designer 














[wsai 




'> t-'- 


•;-j > 'l- ja -■ 



vVt ■. i.-!- iw [i - uias, o:"i wir- me far-icr 
:i-: i r g i. i? peri Is or t ne ocean, tne cl ner I i r. j 
rapped in j lank hundreds of miles away h 
Sydney — j-’e i:f the • ten vt ■ •. ■ • td e-, was ■ :>n 
n.:i r i- M f: How co . d wc ceep f\e t c 

hfornejjof s dad’s regress? Oul i i eer: 

I. V i"' he i I ' :- f CCTC i " c Jf i ■' 

sreia'j c.i ^ ol ci-.il u .pr; 'girlFcipicUhr ho-' 
out in :he ocean K S..':nc-. hmat..re you do have 
fish w O if iVd hundreds df miles, and birds who 
can tly hundreds of miles 5n, logically, it works 
■j d i' makes Fm enterramlng scene. 

Bob Peterson 

writer 


above. 

Jlascph "Rocket" Ekers 

SltiiylKUr h 
marVf.T J'- ■ 2 eac 


right: 

Dominique Louis 

layout by Ne i,:i, Bohol 
pash-I ~'0 ■ 
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ooiiL.egt an th.e :.isfa 

left: 

Joseph 'Rocket Ekurs 

^lorytiriuifdv 
marker, 4 Vs. xS 1 ^' i»ii_h 

below: 

Simon Varela 

charcoal r ti :■: 16Vj" 




10 


















bF.lDrV: 


Laura Phillips 

digital 

rijjlilr 

flitky Nierva 

g.:. ;c"c, IDx5fVW 

f*T right- 

N p 1 5 P n Bohol 

per □ I T5 1 /, ■ n 


T i- ,. r it was Ate r coirt-gicgothpi always 
<new iliEri fr c he these goofy, pen:-uo fish charac¬ 
ters slut-, ri i -is glass bos w.c wan Led .u heip 
Nsinp, Liiji ihr environment 'ise mvbs a blank 
:• :■.( e y as always hopi r ig the ar L depar Lfit®r L 
waptiM i.'.uine jp wth sonvelhing lo inspire mo L-j 1 
•■e.'inwhit it w/ts gei:ing beer anc late in b 
production 

Then the art department came tin with the 
ac k r a i d y volcano ins-de i he Unit Ralpl is 
the king ot kil ch He has a naming -are nut - r- 
■x so -ias mis morbid fascination with chx - aeopie s 
-■a y bad uij-e. The idea for r- s vo cano opened 
' 'C COC-r iralH vvhtlt lb-rigs tamo ingel Pirn Then 
Ra pb i■ irn: I gong lo [re Tik cocxtail lounge look, 

.111" at got everybody goi ng 

Andrew Stanton 




tOfi 


wr itr?r-cii rector 
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lib'JVL': 

Nelson Bohol 

pond a" ■ IV 

right: 

Pet#j" Sohn 

pul IL. I -■ X I /" 



IPS 

























l u n ce • 





Ralph Eggleston 

p-rtipi. 8 >. Sv- 
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r 'uckoa'i 
like :hc r 


Ricky M ierwa 

oerr il ' *■ ■' 


Rtcky Njerva 

rtur,Hj tor art dim lor 


the tan! gang's cnaratr.c - ics wert lit :ned to 
■ ■ i- - >t ■ . ■ I .. r -aracten t - CVie ,»lew Lfr'er 
nest My job wes i o rr-ake Ihi nsb 
characters Andrew wanted, and he 
feeder cl the lank gang was a moorish idol 
ish nan i ll C I wlv did 'l ;j:f a lot n I was .v, 
mysterious vVe usL jammed or t n al We cave Gill 
a vi 11 ii ■ i I ite f i n t Fas! woot: am. .-airiysi t-r i:' ; v 
E-c^r —him did ge* Jft&jsearPt ployed with a lot 

o' v s i n s liI Ih a v. ar vVm’ ll iiT i' wa-i a ">ew or ;r 
o ce sc v, liovv .r c. work over the striping or hiS 
I.:v i, w • i I op ’ v. ■„ \. i c :' c at' c ci ed l >y w.n e 1 . 

















✓ 



S 88 f s *£ VJS* 





taractej 


i«ft: 

Peter de Seve 

pencil 17 x 14’ 


below Ith: 

lamti S. Baker 

-■S" ,H .1-1 d Uv h I l*m:i:i nr ! , r • 

ijelow flgHt 

Ricky Nierva 

peri* i and mat ker. U x 11' 



r 






ibowe: 

Yvonne HerbsL 

rf^hf 

Carter Goodrich 

pent I 1 * x 14" 


■ i - 1 ? tar r hj rc- - - e L) u~< e■. - -c n s i ^rp m 
the ocean, which represents the Great Beyond, 
and che "Innies" whp've never expericncr-e pny 
th -!£?_■: t he ilian T-ie sheltered, fat c ala vie -c*« 
nf.in-i l 1 r'.'hm Mm Gillse presents h Urt 
mysterious eader an ouTie usT like Nemo, 
hir I 11 if,: scrip always Had 11 e *' i.j:io 
\r-r-o es: an-ng b ret*'"' i \ 

what changed was wc developed this idea □! all 
the fish having an escape plan led by Gill 

Jason Katz 

Story artist 


















sj-'jdjki Deb .and f la 



0 i of Mie hardest . ta-actors U: \£y m vh< took 
months ol work, was Deb a -urn:?!.!g Hh aid .,>-o 
cf iKc tank pner We fcepLgf*' 1 u •'*' lire*- designs 
am I foin^ m ll<pk S-tulp^ in claw bu ■•••• ■ 
naii it. T hen we realizee v,e bad n p.~ ampler 
S- i:s shinedlike 5 triangle J - rc J ' r ‘-kew r, »i ced 
Tie stipes we'- •• • ■- 4 flow m-j from :. ok-u'm 
Weaves have one character per h‘m mat - 
tough to nail: lor this me vie, Dell was the one, 


Ricky Nierva 

character rm rt rector 


tnp lirft: 

J aso n D e a rTI e r 

■■ Inr fifesrn . and " arke . xV'-tf 


H >[5 n ? ht: 

Peter de Seve 

colo ay ian r^lftstcr 
paste fcSk >: •' 


I Ml 

Kicky Nierva 

eden by Ralph Eggleston 
pastel 10x10 


11 






















































i 




[ 



top I left: 

Be in cl a Van Valkenburg 

digital 


tap "ihr: 

Dan L-Cc 

pend 17 * 12V/ 


Carter Goodrich 

pendj iA < 8 
d C: H I) 


Gkiril ihe bbwfhr- l i \' 1 pnlr Irmsdl up, va that 
act&r haa a ct of canoeny po'enl al lc p|ay 
around with. Bloal wasateaJnspied oy George 
Krrined; s ctwacer L'' r ~d is, m o.‘ > tend Luke, 
j big boisterous dude in this sma I tanfc Bui pit! 
Wffirf Nemo are alwavs the primary characters in the 
Link. The un’c's secondary characters' dynamic 
Was always like the toys Ifi Andy's room (it Toy 
Star F,-t 1 1 chara ac ■ j•=: -c r ow" unique . x is 
hut their id mtily seems i m tied ^ iti lot ked on 
a-‘ whufe 


Dan Lee 

cliarai let designer 
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fight; 

Jason Defimer 

co or pencil and marl >••• o ■ • I 

f?' righlr 

Jason Deamtr 

col ' pc K.i ar id >:::iiac In.' 

R : .' ■ *1Y 


hclaw 

Jason Deamer 

CEnc: 1 T7 x II" 
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T 7 TH 


Tirtifw Nemtt 




Tirui jiTif Vewi* 



left: 

Hru-ce Morris 

■ Infvbi i.h r :J- 

t:o or penc ‘ -;nd si?! 

7 Vi W-ll 

r»f|hs: 

Ricky Niorva 

i .i n: fir ri :i arirl r . ..< 5 

be Iftw: 

R-^lph Eggleston 

pj-vlel, a',. *. 7 1 4 






1 








































Ipp right 

Jsison Ppmflr 

pencil. m..i!-.ri : ,nc you*. rJ it." 
37* IT 


balLam rifjhl: 
fason Deamer 

penciJ, 17x11' 



,ibav«: 


Ciriuf Goodrich 

Eeml 14 * 16 V/ 





dftCGVES 



„ __/-U !H 


0 - 

d 







r 


ns 


































C.eefv,'ee Boedoe 

ink, 20* IT 


1 





















12D 


Ralph S.Je& 10n 

Qj il<!I > 5'. 





















bddw: 

Ralph Eggleston 

paste- / k 4 vj ' 
paste' Sid'v‘ 



above. 

Ralph Eggleston 

pastel y *. 'i • 
r:->-cl -- v i; . 
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LD I C C D t J 


t h p riRnti 








5 '||S 

* I> ; ^ 


e 4" ~M J ■ 




Lr ilLA. Icrfel 


rf 

V' 

B J fi Jgagi s iS 



8 H 1 J 

■ f i - H/. ^ : 

£ - I - 

IfeaJ 

^ - j! ■ . 

muil HMh 





Dominique Louis 

ipy-' ni by NfIso'i Baha'i 
paaltl 17%x1> 
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.'.bavi- 

Pfcter Sohn 

pent l Ir ■, Tf5Y/ 
{detail) 


■ight 

Peier Sohn 

Pend!, 17 j. 17 
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f tmi-w JVrrn, -" 





jtnuituj Ac'tmji' 


S 7 . 5 J 5 


/-/ ' 1_ 'i ? 




above: 

Jason Katz 

SJiiryDOLVeh 

CDkir ppnc I and tr\V - u ' 
4'A > 2V- L l]!_" 1 


f^hfc 

Dominique LouIs 

1 DUt by Malum EJohol 
paste , 20 x. ?S v : 
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Domimiciue Louis 

:ivii. -■ N^^nBoho 
pastel iO k 1 ‘i' 
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When we were getring inro i he human 
jv ign , Ralph , - ed rr n lo corre up w rh 
' v. people ivoi Id : me 

dent : r ■ »u?ri Most ot t he s:uM 

,-, ;i, v . * 1 -I 1 h i sh would ho seeing all day 
long ,-ear n:i nd rid o'i any cdr-ers 
c r i ■ . gl-ilove the fad that it just looks 

I t-1/ ey re floating there W" at was Fun 

-•••••' Utingin.- I) -I Ir e hurra" i.: i 
i v ■■ l .:| ■ f ci vt?• a kid's hearI. \ cn Ihinking 
he can pick a ftsh up One of the gags I 
f ew m wa. h i; >, d who has a death -hi I 
■I 4 s- pp: 'ied :: be 5id from ! c y 
r ' r| — ke 5 ic > f \ as grown up a n< iuvne 
to the deni si's .rf ,:r 


Peter 5ohn 

Story li it sL/designer 


above: 

Randy llerrett 

digiM’ 

rigM: 

p eter Sohn 

pencil \A * 1 T 
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char a a er sin 


W« I = ' a ;ot ciawi ■£ ■ tor r _ <_ ei l s: b ' not'-,- 
ihg was quieworIcing Fi' a ly, I gi I i bo >1 on 
A i .imlan actors and began flipping thrm.-i r 
•t v«asn' j pi iota > I r. . ■ i j-. s: . ■ j i .a■. oo :■ 

lace Nial cc ri p vc-' ■ eathereP '»i 
Micrly broad tear , r-- ana :i oir vfii'i: io ttariett 
pushing tie bo*, .j! tl •? de- isl n that eked 1 

Randy Serrett 

.■ ?ii.i men ail director 


ktftt 

Peter Soh n 

pencil ft n -i 

above. 

Peter Sehn 

pencil, 1/ x H 1 - 1 







righ-L. 

Andrew Stanton 

pencil 5«H' 

fil r list'll 

Peter 5ohn 

storyboards 
iien. 4Va X 2'/{ v.±o i 


billow: 

Peter Sohn 

Story Doard 

(".□lor Cl r'd l and pen ' x A 




12 S 


Timliny .'it’niiY 


'Ftmiina 




"! iwxfjflj Nf'mii 




HCLi ! 


1 he n ti:! idea o r Darla was she- was •. pm n i 
who' :i cau (: hltsans i- e -1 i- ■ ‘tJ sv. :.t i her an- - 
hi l \ ' '-rrk ram there she bern- i alvjt 

:hs rstfcfl Nc'i 0 needs .i • aSUpc Nfc mo will be 
given La her and Darla it a " sh I :l e-. ho the tan* 
£ang in .v tic ip.”." g This psycho kid -sties the t c ■ 
mg rime bomb. Ricky \i rva and I ••ept pUymg 
with designs for Darfa Fhere were gag sessions 
w-th Andrew and ih e gi j ys a d. flesh tor DarU i-. 

‘ av rig. t er wear! r g l he old r.iahic ned he rid 
’ram [tie ‘1970s to hci.G braces in her mouth, in 
story I'd board ..pi' r i rrij ■ eh go over to - 
r- *: I * * *r i 1 "i i "H anil -ii- p des.gn '■ , 1 1 yen d -j a 
SSL. p. m hi r hi :i Hi' v:> run tc r :-.- e an 3 . h 

Peter SoEin 


■nit r v n'' 1 ■ 1 ■'designer 































































abo v ?: 

Ronnie del Carmen 

I ry Li.j.iM 

pen and pasiel. 11 x 8!// 


rij£hr: 

Ronnie cfel Carmen 

Storybojid 

CiJlm pen-;,! iri^r pr-n 1 1 





1 1 H< . - ■ •r'r: ‘‘If OCOin t'O'I’l T n & Y. 1 d 

'•I he dentist s oit.ce and L's SC Unialinr-c— 
there it rs and m, i....... Wc did == a:- \ 

Stud ■ ■ ■■ of ways for Ihe Sank gang It) and 
-iey war ed for the most part Story artist Wad 
Ltihn then su^cslcd Ihflt if lhe dentist were to 
e'eanrt:-!' i.-n- he’d p a Ihs fish nwaii i lillt d 
babies ana mat v,ould be l^e append rn y i> 
make j break "o: i ift eo rwc t a oae they 
c ‘.uId gene 1 s! n nittmenturn by •;wi mmi ig and 
tirunjJthe baft Ul<i i -.vl'iee ana ill tuw ?i ij I hi 
window, Qi.l along the eaves of the roof below 
drop :c . r -l • i .row ir v1 1 _ ever the rock 
\\s I -mi -tet eoc^-tn A jp ni'fil :-t denlM 
Bin T-at 1 1 ■ ■ l r: me of t-e rim t: if askf, Ar.? 

. f 1.4 Uo.nfr to live - ii'.: til complete safety end 
risk nothing 7 ■ V are > m fm o V ! d ,■ » hqurt* 
and -i.iyha Imt : I i-n on y by cor.; sc are you 
In.I, alive? 


Ronnie del Carmen 

story supervisor 
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Ralph Eggkiton 

l ghii ig pasted 
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IhEre ire So trnlny pitn.is d ihe n-;i. tut we 
had tp iKimk of n ,! ■. one pig se- Dnu i, dej was 
r he do i iH j I s a I ■ ice woi j :: u be set i i ■ e m idc lie .j | 
Sydrn . We even :oni Gened v riuenc: ji the 
pwl tan fymgI aI he■ and Dory through ihe'i: > v — 
ojf to o c oc the cily wou o have bcin i nlassivelv 
ogmpk'v .1:d, a. 11 .. o j-1edit i ■ mI directors u I i 
•i r - 'Ve-nr was already l< : to en times morn i om- 
pl w;ed than anything we'd ever done 

The dentist is an av c .^niJ fisherman, 
soil ade more- vriM ■ have hi' vT, e near tin 
harbor—a 1 -if North Sydney ssochamv yviL;- 
1 &es .’U'-ir ■ ?jr to I . ■ i ,t j a - - . 

reeling, with cool shops and pubs. By selling I he 
li-'rrnl's office near the harbo on he north 
across the bay ren theOpera lc.se :ho b> 
and die < ilysr :*pe it al cwod us v esiabthn the 
r 1 e landmarks as a i on-Jani te + ere**rc pom: rcr 
the audk^i e and our characters 

in any hay wilh a srn,i ui lei, t h su h ge and 
swell kitfes up a lot of silt and makes the water i a lit 
tie no re on th# g-een h side We w inled :c _n :ze 
'.hat a.i a revere*a e v i -a her r -.e audience sc, • 
greener waters—compared tu tie i ; . rquoi.se of die 
•ee 1 and the deep blue at l ie open ocean the 
k ■ w l • --V re in is yd no, ■ r ber 

Ralph Egg I eston 

prod jetmti designer 
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Riilph Eggleston 

PtfVierl, 5 V ’ x 1'/' 
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Qpprjaite: 

JasQrl Deader 

— L1 11! pe -i me marker, Vi * 


bcilQVr: 

Jasgr Dearncr 

pencil 10 x 



wrrH 

/ 'HE -»Ih .ill 


i|. f.t cU 

Rfc;>'j k'E 

r.'jr tif 

v. rr < i 

7 NTS - 1 j 

<£ft WSI*FI> 
r -;>/'!■!, m 


s'tm fc£-Nbi 
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bfltew left; 

Ceefwee Boedoc 

penD , 7 ■ 12 '/' 


*"■ btln* right. 

Gttefwee Boedoe Geefwee Baedoe 

|;i-rir | an cl marker, S x 11 " ^ jn - : ,• j t . , i ■ 1 
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-ifee-in h : 

Pater Schn 

'it ory board 

peci and ■, ;>l'.n pnm .1 '/ ■ • i' 

rrght: 

Peter de Seva 

pL-nol, 10* 14' 


i?eiow 

James S. Baker 

Sk^ryijoarct 

pun rr,vi I y. i• i: ■ . !■:• pencil 

7 */?x 4 


Tiruflrty iVtl mv 


gseaa 













..coneepl /: r 4 


le water treatment plant 


riEht. 

Anthony ChrJitov 

pone I : j • 

t*pipW left: 

Anthony Chris Lov 

t iiinr pc, ncil, 1 _ ri 


faelgw rij^Tlt 

Anthony Chrtstov 

’ r area -I. ,H ■ 4 


Thr 1 - wafer 11 - fir -I i' plant Nnnrr: fnijs into i film 
fKvr. I he - ‘Li'jon ol an pppreavve and roysierioi i> 
p;acc. Visually lhal means i • f-ows and 

-i; ■' j dar 1 ■ nl i where not every I Inn* i . ,-.ii 
9* explained It’s ^o: a key Ktl b;4 a vignette m 
rhe -in vie n'>w v iu btl e to jc h hulhelps*cre;le 
* tile visual vrnc-ry, tp in. wholi i ^ ,! ■■ ■ i 
Iwp * •. i -'emaSi language 

Anthony Christov 

environ mert art tfirec :tir 
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'lie :r‘ z recti o ' r i: the v, ■ . '-lOi bvj'i'! ■ -V- : u 
irts: the 5tD*y ri ne'p js map o j ine stO-fy from 
the wa ihjng$ look m a Sutenetc t* ! f underlying 
efi’flo ! to I tip ,■ ath« *eihet*n cjh#i 

v,- . if ■ j . -:r 1 cuiai iequ ni 1 we ■' lifll ' 

~£ ind :o or c say a r -: lighhh^, anc ever 
rnpsii nc: ;- give ascent'tS mderlyingnmanon 
::■! hi i I i 1 dialogue Acharatlei m*ght shv tie ‘5 
happy 0 . 11 vT'pe 1 lighi ng :ud n-.u’.ic win 
k 1 it t'f '■ not 1 > • i-■ C very thing iIm r . the rt 

i, L<> I iti: ; !>ivft the italone. 

A-,c j vih. •• MV, I- n vvrorg rfi'a Vcu |U 

• | ruling stub out and nevtafcly Ihc^ P* 

0 em=n ■ i ' *1 vh.ngf 1 ha? nspirc 1 • 1 ' 'iCt-' 

D r : nrormen VvTi^;* • you set? the | aoprov- : il 
ccn- er1 'H looks ikt‘ thr- final thing ' the mdvi-e 
but to sze: to I h^t point? takes so many ileraiiu^ 

John Lasscter 

executive producer 


lop 

Ralph Eggfestnn 

pastel , v/.i X J 74 


bottom: 

Ralph Eggleston 

paste I fi x. 3 1 ■ r 
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ieLl i g hii n g. :.. s c e n ,c-.. d e I a 11 



above 1 1 Ft: 

Ralph Eggleston 

pailEl 6 k W 


above right: 

Ralph Eggleston 

paste . TV x 3 1 

rrjjhl: 

Ralph Eggleston 

3S5t'l 5 x =J Y/ 






























Mg^l I 

Geefwee Eoedot 

nk 19 v* x 12 ,:, i 


hc-la'rt: 

Ronnie tie! Carmen 

rn -r J !'- 

markei 2 : ^ ■ l’\ c-ach 




VC^ ’ ---^y L P tr-> 


t?,;a 


rVia^' -> 





VLftJ '><*■'£> 


LL.|^&? 



a 
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dJjL'VE-: 

Anthony Christov 

rh.u<’OiT 9 * 3 4" 


rijht 

Anthony Christov 

tnsrcdJi, I x / 


Fwtfunfi t'-fano was like a massive : v iruricate- pgsaw 
pUizIf and rh'iii-;. I y rn r arrte :: care e each 
pjece get put Irtto place Bur not only did we have 
If. h =-* r -1 “C- - LIZ zl IV ‘ J£r:| • I. We Hie f r> create d 
y] nd 11 h ; : u!-• y sir zje dl. zrlc pii .l . h> an ]y cI 
people helped us create she him. lur master ih err 
labored on very speofu aspects o"’ the fil l ice 
design the layout the editing the animation the 
lip/hr g. z v . a! vciv tew o u-. ma •:Lamed agSabal 


i re■ hit. e r "ow all rh?sc piece • .=• 
going tc fr tegel Tr i.<. rewarding mtj-me-1 
for ma is always at the wrap party screening, ir? 

- ' vc ca ’Sit • • • an.' n joy c. a\ hi, , I Up 
people who worked so hard on the film enjoying 
11 ; or the very first time 

Lee Unkrich 

co-direcior 


1*6 
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oruiiLular, but impetu^i^—almost iconic. It was a 


Bruce ZieJ< 

pencil 23 J 4 x IS' 

i d>:' i > I 


■ 1 fiuaI a. ppto.■: ■ i.r 1 st got tO'hi. a-ara ■ ■ l he charc 
A -£;lin t as :/ r.h Ok iv freatmen pi an:. 

. :r *.:• ,, in -uae you don't wanr : :• m r t- : .• -nr• 
Inoh like it's from-a diHc-rent movie fr 1 • e . 
iu brlc 1 out ■ dlmu su bfim r -. s 

Anthony Christov 

environment err dircr.ru 


14S 




















' v ■ n i'i • ■ .! . (in i r>- -i- I ■- • 1• i h ! 

•' ■ f he tech “i q was we we re dewlof > 
ng' ' 'Ot were going to enable ij" 'i:.a tee the 
^n<Jc ■ ei .ronmemi i i • ■ l n> . rhe 

li !, ns I limax -II of j*.i- i--i hi*Ii:| r a< • n tin 

t nimbi med ‘iinultaneciiviy m am together r-t 
scene at i vva, co i eivi <i in .he conceal - a~ arc 
-^ro v : jl; j-cj , i he 1 - m schools qt IMl, h n,;h 
trow. surface wilder Splashing off til hr side of 
rhe boat as waves cra^h against ii ate mat¬ 

ter in the water, mr go si I. well of the ocean 

raustc lighting aiter'murky widfiiirt 

from the *<y to name just a few 

Oren Jacob 

supervising le ! , ti ex director 


14 ! 
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f *l an 

F- re ■ | 

■L-j f 1% i 

fifcr,.i SgflFji 

ml... «n 

flwL-S /SV 

■ ’r 

P 

' - \ 

f*,- 

1 


JjAAjyf Yin 

ip 1 :/ Ttt 

i Wt 


□ nc-epi an . 'he gLmipj£r i > 


left: 

5fm6rt Vara fa 

iHtrcaai. 25 Va k lit- 1 // 



lop 

ftalph Egglesten 

:>aiU:S, Z 1 /- * - 


above: 

Ralph Eggleston 

pastel, 10 * 4 1 /;" 


1 51 



















1S2 















,-.Lk! vj : 

Bryce Zick 

rfol lOxSVi 


-.1 1 it l" 

Hl Ufie Zick 

-£i-r I ‘ ■ . — . 
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*&&*<** 

Bruce Zkk 

pend U'/> :< 7 


□ppuiitr: 

Rj'ute Zick 

pencil ‘ • Vj ■ 7 ;• 


7c?i- Story had a Jiu.gr.: srrrpat* b Qi -j tse f| wa• i 
f r,rcompc.ror gene-aled Ie.-r* - U-i and •. 
nl l- c anydiing :-\ i> one had '■ .■' r w- Tfit re art 
so fiewt mes in hie when we can tr jly -,ay wr're 
exp©rc r c ' c ..i' ;■'.■■■ 563i ,'C 

'■nl hid 'VrVT. 1 vvi I have that t; nd nr:a .1 
here are detaiIs I w w> i t : jr •<: r i? ig rke t he . 
ligN I t:<cd ’hroug 1- rhe water, the i. •:< 

twe I- fr-at :• il'Vi ' •> ■ Iktra* lr • r> i - ■■ - 
panides. Our' audience will tru y b-:l ever th eyre 
underwater with I he characters. 


H4 


Lee Unkrich 


co-director 
















































cancen t an reunion 

Inscls: 

Din Jeup 

stofyb cards 

i>Hm II 3.-II- ngrlqer,' ; : x V each 
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P i x a r 1 v a c k no wl.^dg m aols_ 

•A: . . i aegi to I hank ou; fme^dsisr Chronic;e 
Be □ V Ir I je i i • i hg ■ LC dga' : i - > -1 - ■ i I 7| x: • o 

• as a ct cr ovs r mi we• 1 to ms< ivy. l r ■ I., « I 
and 3. lot o' iMmordiraiy contributions tron the 
a iVr." . Arl f - 5 m -■ Dr p.s Tier 1 nd ih< 

P .o r •. q?. 11 vp Nr >o if- 1 ,- am K ri s i a Sw.s£€i ieH 
Berry Dana Murray. Michele SpafW, Doug hichoh, 
s '■ p.-rtf r., Ron io do : c men 1 ■ sc:? ■ <at2 
Rathe Raffael, and Rcmrey Marino. 

Spi'C ii Mi,wks in -hr Nei ici learn i. Clroni. e 
Boolis: Sarah ' rkcv Ap-ii: Burr, o:j Da !'. 
S.irinei "‘I'.'n- Bay ley. • i wriler M 11. - Vaj 
o :i photographer Joe M.cOonald and our cosigner 
Laura Lovei.1 

P'oducL-on Des gne- Ralph tggrevTon; I was r 
MK M# irnimiddled by yu-.i uk" iback M Cal Arts, 
3 -d I it if I am today 

Co director Lee UnkriV he i fnmaker with 
: i_ =e Midas roach wno dove into T -'e nim id made 
R bette r than I had even da'cd lo hope. 

The film's pnidm m. C.• h h r WalLers. and 
associate producer J-nko GQTGh wo <e»r ' ? ■' :'J 
li'i i ■: .h fl11 h l !. i ••ears Ives, yearv) AAvays the 


pagt; 155-153. 

line art by Jason Deamcr 
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calm n :he eve at the norm 1 c:.~t thank : -cm 
enough IV. i me i oeoicafion; 

Scree-write and siary guru Hob Petersen I 
vvi I bo forever than!you 'O' corn ng o-r board 
Road trip!" 

i'vV. J r«cLo's Ckl e Jren .hcoe Share 
faiahan, fjyian grown. h-r— • i ■ . rI Sal i-r. 
Ro r e Je Carmen Eggnan land /ol|:cc-i.i it too, 
i ridsey Collins] Evftfy i.aplaih should be so lucky 
lo have ^.tenants iketnem at the wmee 

To my buddy my rn-rmnai. John I asseter He 
continues to inspire me every day. 

Thanks to r he oxocu r ive cea m •= i Pi xa? Ed 
C at r .11 Sri ran M, Ar i i . i A - r i .M sther and Ste ■ e 
cov who h' I eved in cm ■ . md supor • led ■ 

along i he W3\ 

Most 'f pon i '. thanks c all or lh .-.u- cl fo 
Pixar employees who conHibuted tu the Film in va 
rare ways arid ic- our farm -es who allowec us to 
da whal we uve 

■ Vme t I: rr u it • ee d swin" mng. usi V e e : 
swimming 

Andrew Stanton 

wr iier-di rector 




To F ■ 1 1 c ■ St-Lind, v. I ■ • i -i.i4 i- £ ->r h ■' i' l'.' 
vcyflgE j- discovery mu. the wonderf. ■ c/i rr . ■ 
snima:ion; and to Mrk.p Okie an col¬ 

lator of animation .-til who is faith! l|y ijri/st 1 ■ ng 
'■ i - rrta^ica arilcrTn as i ha-, -olvi d l + ’-roughci4t 
t-me nd arouno the world 


—M.C.V. 


a. U.lJ .1 QLS d L klIQ„wJ.e. d g iTifihU 

Thank's to P;\,tr for thenhelp and ?-cso-r^ilv. 
particularly the fvemo p T oduction anru ifji-ls. v vho 
gave of Their tme and art —lor ttiK hot*: John 
Lasse ter, Andrew Stanton, L-eUnkridr, Ralph 
Eggleston Graham Waters, fticky fVierva, Room 
Coopri Randy fierrctl, Anthony Chv;i )-2sa- 
katr Ronnje de C-nrien Boo Perm-.iir : J etoi 
So’ n. Ore- Jat nn .md Dan Lae A spec-al salute 
to Krista 5 wsger, wHo was a or oro,s r 11z <j|i.?- 

arid coordination 

A My l 1 1 “he hat and a low bow Hj Gironide 
i rii'fjr Sarah Malarfcey tor b-^^rlg mo aboard 
aid to Anne Bunn, : .v exotdy handing all the 
,su,v log sties And Here s a shou oul lo Victoria 
Shoemaker, my literary agent. Hugs and kisses 
LO my parents ar id 1 r: my gbdcHId 1 0' Juhnny and 
Alexandra. 




















iilVi ■3*T¥ W'Tli! 


PANE: * 



DlUJDGU 

notv wHii?? 


Peter Sohn 

slttry board 

r-f* n 4r id i i s i ke *.> : i -' 







































